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Sevgili sanatseverler,

Akdeniz, tarih boyunca farkli kulturlerin,
dillerin ve medeniyetlerin bulusma
noktasl olmustur. Bu zengin ve koklu
kltlrin bir parcasi olan sehrimiz izmir,
cokluk iginde birlik ruhuyla Akdeniz'den
dlinyaya yayilan uyum kaltGrindn
kalbidir.

K2 GUncel Sanat Merkezi'nin ortakhgiyla
duzenledigimiz izmir Akdeniz
Bienali'nde birbirimizle uyumu ¢ogaltan,
gecmisimizle uyumdan beslenen ve
nihayetinde dogamizla ve degisimle
uyuma donusen bir sanat hareketi
baslattik.

11 Eylul 2023 ile 11 Mart 2024 tarihleri
arasinda gerceklestirdigimiz Bienalimizin
ilk edisyonu, “Ayni Suya Bakmak” temasi
altinda toplandi. Bu tema hayallerimizi,
tutkularimizi, askimizi ve kiltramuazi
sekillendiren Akdeniz'in birlestirici
gucunu vurguluyor.

izmir'in karakterini yansitan, kultara

ve diinya gérisind éne cikaran izmir
Akdeniz Bienali, sanatin birlestirici
gucuUyle, Akdeniz Ulkeleri arasindaki
baglari ve dostlugu guglendirme amaci
tasiyor. Bu bienal, izmir'i dinyada ve
Akdeniz'de kultur ve sanat icin bir
bulusma noktasi yapma hedefimizin bir
yansimasidir.

Bienalimiz kapsaminda izmir'den ve 6
Subat Maras merkezli depremlerden
etkilenen bdlgeden sanatgilarimizla
birlikte 16 Akdeniz Ulkesinden toplam 31
geng sanatgl, eserlerini paylasmak Uzere
bir araya geldi. Sanatcilarimiz, 10’ar giin
boyunca izmir'in tarihini, kGltirini ve
dogal guzelliklerini yasayarak eserlerini bu
deneyimler Uzerine insa ettiler.

\
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Bienalimiz bu yonuyle, geng sanatgilari
one gikararak yeni ifade bigimlerine alan
aclyor ve Akdeniz'i bir baris ve kultur
denizine ¢evirme yolunda yeni ufuklar
tarif ediyor.

Bienalimize katilan birbirinden degerli
sanatcilar, yUregimizi tarifsiz bir aciyla
sarsan deprem felaketinden etkilenen
vatandaslarimizin yaralarini sarmak
icin tek yurek oldu. Sanatgilarimizin
eserleri, istekleri dogrultusunda izmir
Blyuksehir Belediyesi koleksiyonuna
bagislanabilecek ve eserlerin satisindan
elde edilen gelir depremzede
vatandaslarimiz icin kullanilacak.

izmir Akdeniz Bienali, yalnizca bir sanat
etkinligi degil, ayni zamanda Akdeniz
kentleri arasinda bir déngusel kultur
birliginin kurulmasini destekleyen

bir platform. Bu birlik, birbirimizle,
dogamizla, gecmisimizle ve gelecekle
uyum iginde yasamamizi saglayacak
ortak kultdrimuzun teminatidir.

izmir Akdeniz Bienali'nin bu ilk
edisyonunun, baris, kdltUr ve sanatin
kutlandigi, unutulmaz bir etkinlik
olduguna inaniyorum.

Akdeniz'in birlestiren, farkliliklarimizdan
beslenerek uygarligimiza yon veren
yenilikler doguran kucaginda yeniden
bulusmak dilegiyle...

Saygilarimla,
Tung Soyer

izmir Buyuksehir Belediye Baskani
20 Subat 2024

Dear art enthusiasts,

The Mediterranean has been the meeting
point of different cultures, languages,
and civilizations throughout history. Our
city, lzmir, which is part of this rich and
deep-rooted culture, embodies the spirit
of unity in diversity and is the heart of the
culture of harmony that spreads from the
Mediterranean to the world.

With the Izmir Mediterranean Biennial,
organized in partnership with K2
Contemporary Art Center, we have
initiated an art movement that
strengthens the harmony among us,
draws nourishment from our past
harmony, and ultimately transforms into
harmony with our nature and change.

The first edition of the Biennial, held
between September 11, 2023, and March
1, 2024, was organized under the theme
“Looking at the Same Water.” This theme
emphasizes the unifying power of the
Mediterranean, which shapes our dreams,
passions, love, and culture.

The Izmir Mediterranean Biennial, which
reflects the character and highlights the
culture, and worldview of Izmir, aims to
strengthen the bonds and friendship
between Mediterranean countries
through the unifying power of art. This
biennial is a reflection of our goal to make
Izmir a meeting point for culture and art
in the Mediterranean and in the world.

Within the framework of the Biennial,

31 young artists from 16 Mediterranean
countries, along with artists from

Izmir and the region affected by the
earthquakes centered in Maras on
February 6, came together to share their
artworks. The participating artists spent
ten days each, experiencing the history,

culture and natural beauty of Izmir and
based their artwork on these experiences.

In this regard, the Biennial highlights
young artists, opening up new forms of
expression and charting new horizons
towards turning the Mediterranean into a
sea of peace and culture.

The esteemed artists of the Biennial
have united as one to heal the wounds of
our citizens affected by the earthquake
disaster that shook our hearts with
indescribable pain. The artworks of

the Biennial artists can be donated to
the collection of Izmir Metropolitan
Municipality upon their request and the
proceeds from the sale of the artworks
will be used for the citizens affected by
the earthquake.

The Izmir Mediterranean Biennial is not
only an art event but also a platform that
supports the establishment of a cyclical
cultural unity among Mediterranean
cities. This unity is the guarantee of our
common culture, which enables us to live
in harmony with each other, with nature,
with our past, and with the future.

| believe that the first edition of the Izmir
Mediterranean Biennial has been an
unforgettable event celebrating peace,
culture, and art.

With the hope of reuniting within the
embrace of the Mediterranean, which
unifies and nurtures innovations by
drawing from our differences, and guides
our civilization...

Yours Sincerely,
Tung Soyer

Mayor of Izmir Metropolitan Municipality
20 February 2024
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SUNUS

“Ayni Suya Bakmak” bashigi ile ilki
gerceklesmis olan izmir Akdeniz Bienali,
23 Ocak - 11 Mart 2024 tarihlerinde
gorkemli bir sergi ile tamamlandi.
Kentimiz igin gok degerli olan bu etkinlik,
izmir BlyUksehir Belediye Baskani Tung
Soyer'in ilerici sanat vizyonu ve “Akdeniz”
tutkusu ile mUmkun olmustur.

izmir Akdeniz Bienali, Akdeniz'e Kiyisi
olan ulkeleri temsil eden, 35 yas alti
geng sanatgilari bir araya getirdi. Bir
konuk sanatg¢l programi gercevesinde,
K2 Urla Nefes Alani'nda bir araya gelen
sanatcilar, izmir'de kaldiklari stre icinde
olusan kulturel degisim, karsilikli anlayis
ve dayanisma platformunda, sanatin
evrensel dilini kullanarak, sinirlari ve
farkliliklari astilar. Kiymetli bulusmalarin
gergeklestigi ve isbirliklerinin gelistigi
bu strecte sanatcilar, izmir kentini

de yakindan taniyarak, kentimizden
esinlendikleri 6zgUn eserler Uretmis
oldular. Bienal sergisinde, yaklasik
27.000 izleyici ile bulusan bu eserler,
geng sanatgilarin ortak duyarhhiklarinin
ve yaraticl potansiyellerinin bir gostergesi
olarak oldukga genis bir ilgi gordu.

izmir kenti, bunca medeniyete ev sahipligi
yaptigi 9500 yillik tarihinin uzantisinda,
tanimlanmis kaliplara girmeyi reddeden
6zgUn durusuyla, dncl olma potansiyeli
gostermektedir. Ozellikle hem dUsunsel
hem de cografi olarak, dogunun en batisi,
batinin en dogusu konumu ile adeta

bir gecis noktasi oldugundan, etki gticu
de yUksektir. Boylece bir sorumluluk da
Ustlendigini dUstindugumuzde, izmir
Akdeniz Bienali araciligi ile davet ettigimiz
geng sanatgilarin yaratici potansiyellerinin
ortaya kondugu yenilikgi séylem, Akdeniz
Uzerinden gugclu bir etki yaratacaktir.

Sonuc olarak, izmir Akdeniz Bienali
umut, birlik ve yaraticiligi yansitirken,
guUncel sanatin olumlu degisime ilham
verme, kulturel aligverisi tesvik etme ve
daha kapsayici ve barisgil bir Akdeniz
vizyonuna katki saglamasindan s6z
edebiliriz. icinde yasadigimiz calkantih
gunlerde, sanatin iyilestirici gucune

ne kadar ihtiyacimiz oldugu da goz
o6nunde bulunduruldugunda, sanatgilarla
izleyicilerin, ortak miras, bir arada yasama
ve surdUrulebilirlik gibi konularda, Bienal
sergisinin olusturdugu platform aracilhigi
ile iletisim kurmus olmasi son derece
degerlidir.

izmir BUyUksehir Belediyesi'nin, basta
KuUltdr Sanat Daire Baskani ve ¢ok degerli
ekibi ile birlikte diger ilgili butun birimleri
ve K2 GUncel Sanat Merkezi'nin deneyimli
ekibinin 6zverili ve uyumlu ¢alismasi

bu Bienal'in ger¢ceklesmesini mumkun
kilmistir. Bienal'in basarili olmasinda K2
GUncel Sanat Merkezi olarak, 20 yili agkin
deneyimimizin elbette payi bUyUktar.

Oncelikle bizlere duydugu glven ve
destegi icin Baskanimiz Tung Soyer'e

ve bu son derece kapsamli etkinligin
basariyla gerceklesmesinde emegi
gecen izmir BlyUksehir Belediyesi ve
K2 Guncel Sanat Merkezi ekibine sonsuz
stkranlarimla...

Aysegul Kurtel

K2 Guncel Sanat Merkezi Kurucu
Direktora

izmir Akdeniz Bienali Sanat Direktéri

INTRODUCTION

Titled “Looking at the Same Water,”
the Izmir Mediterranean Biennial,

the first of its kind, concluded with a
magnificent exhibition from January
23 to March 11, 2024. This event, which
is very valuable for our city, was made
possible by the progressive art vision of
Izmir Metropolitan Municipality Mayor
Tung Soyer and his passion for the
“Mediterranean.”

The Izmir Mediterranean Biennial
brought together young artists under 35
representing countries with a coastline
on the Mediterranean. Within the
framework of an artist-in-residence
program, artists gathered at K2 Urla
Breathing Zone. Using the universal
language of art, they transcended
boundaries and differences and
fostered cultural exchange, mutual
understanding, and solidarity during
their stay in Izmir. During this process
where valuable encounters took place
and collaborations flourished, the artists
got to know the city of Izmir closely and
produced original works inspired by

our city. The artworks, which met with
approximately 27,000 viewers at the
Biennial exhibition, received wide interest
as an indicator of the shared sensitivities
and creative potentials of young artists.

The city of Izmir, with its 9500-year
history hosting numerous civilizations,
demonstrates a pioneering potential
with its unique stance that rejects
predefined patterns. Particularly situated
as both the westernmost point of the
East and the easternmost point of the
West, Izmir holds significant influence
due to its geographical and intellectual
positioning as a gateway. Thus, when we
consider the responsibility it undertakes,
the innovative discourse showcasing

the creative potentials of young artists
invited through the Izmir Mediterranean
Biennial will have a strong impact
through the Mediterranean.

In conclusion, the Izmir Mediterranean
Biennale reflects hope, unity and
creativity, while contemporary art

can inspire positive change, promote
cultural exchange and contribute to the
vision of a more inclusive and peaceful
Mediterranean. Given the turbulent times
we are currently living in, considering
how much we need the healing power
of art, it is extremely valuable for

artists and viewers to communicate
through the platform created by the
Biennial exhibition on shared heritage,
coexistence, and sustainability.

The diligent and harmonious work

of Izmir Metropolitan Municipality,
primarily led by the Director of Culture
and Art Department and their esteemed
team along with all other relevant
departments, as well as the experienced
team of K2 Contemporary Art Center,
made it possible for this Biennial to take
place. The success of the Biennial owes
much to the over 20 years of experience
of K2 Contemporary Art Center.

| extend my deepest gratitude to our
Mayor Tung Soyer for his trust and
support, and to Izmir Metropolitan
Municipality and the team of K2
Contemporary Art Center for their
contributions to the successful realization
of this comprehensive event.

Ayseglil Kurtel

Founding Director of K2 Contemporary
Art Center

Artistic Director of Izmir Mediterranean
Biennial
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izmir Akdeniz Bienali

izmir Akdeniz Bienali, izmir BlyUksehir
Belediye Baskani Tunc Soyer'in izmir'in
Akdeniz'deki 6ncu rolinu guglendirme
ve izmir'i bir sanat kentine dénustirme
vizyonu cercevesinde, izmir BlyUksehir
Belediyesi tarafindan K2 Guncel Sanat
Merkezi isbirligiyle, 11 Eyltdl 2023 - 11 Mart
2024 tarihlerinde ilk kez dUzenlendi.

Katilimcilarinin 35 yas altindaki sanatgilar
oldugu ilk izmir Akdeniz Bienali'nin yas
kriteri, izmir Blyuksehir Belediyesi'nin
Uyesi oldugu Avrupa ve Akdeniz'den
Geng Yaraticilar Bienali aginin (BJCEM)
standartlari referans alinarak belirlendi.
Boylece yeni ifade bigimlerine alan
acilirken, Akdeniz'den geng sanatcilar
icin bir platform olusturulmasi
hedeflendi.

Bienal kapsaminda, Turkiye ile birlikte
Akdeniz'e kiyisi olan Ulkelerden Bienal
sanatgilarinin Uretimlerini es zamanl
olarak yaptiklari bir konuk sanatgi
programi diizenlendi. Ozel olarak
olusturulan kontenjan dahilinde, 6 Subat
depreminin etkiledigi bélgeden bes
katilimci da programda yer aldi. Program,
1 Eylul ile 22 Ekim 2023 tarihleri arasinda
K2 Urla Nefes Alani'nda gerceklestirildi.

Konuk sanatg¢l programi surecinde
sanatgilar Bienal'de sergilenecek
eserlerini Gretirken izmir'in cok katmanh
tarihi-kultdrel mirasini ve dinamik
atmosferini kesfetme imkani da buldular.
Ayrica, duzenlenen sanat¢i sunumlari
araciligiyla izleyiciyle bulustular.

Aysegul Kurtel'in sanat direktorligunde,
23 Ocak - 11 Mart 2024 tarihlerinde Atlas
Pavyon Sanat Galerisi'nde dizenlenen
“Ayni Suya Bakmak" baslikli Bienal
sergisinde 16 Akdeniz Ulkesinden 31
katilimcinin farkh disiplinlerde Uretilmis
eserleri, yaklasik 27.000 izleyiciyle
bulustu.

Bienal sergisiyle es zamanl olarak
dizenlenen etkinlik programi
cercevesinde, Akdeniz ve “Ayni Suya
Bakmak” temasi etrafinda sekillenen
3 soylesi, 2 panel ve bir konser
gercgeklestirildi.

izmir Akdeniz Bienali, cogulculugu,
cesitliligi ve 6zgurlugu surdurmek

icin Akdeniz kulturleri ve toplumlari
arasindaki diyalogu sanat araciligiyla
pekistirirken, bolgenin kulturel ve
sanatsal kapasitesini de goérunur kiliyor.
Farkl deneyimlere sahip sanatgilarin
perspektiflerini bulusturan Bienal,
ortak paydalar ve farkliliklarla bir arada
olmanin énemini vurguluyor.

Izmir Mediterranean Biennial

Izmir Mediterranean Biennial was
organized for the first time by

Izmir Metropolitan Municipality in
collaboration with K2 Contemporary Art
Center, between 11 September 2023 and
11 March 2024, within the framework

of the vision of Tung Soyer, Mayor of
Izmir Metropolitan Municipality, of
strengthening Izmir’'s leading role in the
Mediterranean and transforming Izmir
into a city of art.

The age criteria of the first Izmir
Mediterranean Biennial, whose
participants were artists under the

age of 35, was determined with
reference to the standards of the
International Association of the Biennial
of Young Artists from Europe and the
Mediterranean (BJCEM), of which Izmir
Metropolitan Municipality is a member.
The aim was to create a platform for
young artists from the Mediterranean
while opening up space for new forms of
expression.

Within the scope of the Biennial,

an artist-in-residence program was
organized in which Biennial artists from
countries bordering the Mediterranean,
including Turkiye, produced their works
simultaneously. Five participants from
the region affected by the February 6
earthquake in Turkiye took part in the
program within a specially created
quota. The program was held at K2 Urla
Breathing Space between September 11
and October 22, 2023.

During the residency, the artists had
the opportunity to explore the multi-
layered historical-cultural heritage and
dynamic atmosphere of Izmir while
producing their works to be exhibited
at the Biennial. They also met with the
audience through “artist presentations”
events.

In the Biennial exhibition titled “Looking
at the Same Water” held at Atlas
Pavilion Art Gallery between 23 January
and 11 March 2024 under the artistic
direction of Aysegul Kurtel, the works of
31 participants from 16 Mediterranean
countries, produced in different
disciplines, met with approximately
27,000 spectators.

Within the framework of the event
program organized simultaneously with
the Biennial exhibition, 3 talks, 2 panels
and a concert were organized around
the theme of the Mediterranean and
“Looking at the Same Water”.

Izmir Mediterranean Biennial reinforces
the dialogue between Mediterranean
cultures and societies through art to
sustain pluralism, diversity and freedom,
while making visible the cultural

and artistic capacity of the region.
Bringing together the perspectives of
artists with diverse experiences, the
Biennial emphasizes the importance of
coexistence through common ground
and differences.
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Ayni Suya Bakmak

Deniz, farkli biling dtzeylerine iliskin

bir simge olarak kabul edilirse, ayni
suyun kiyilarinda yasayan toplumlar, bu
kolektif biling duzeyleriyle farkh bakis
agilari ve uzamsal iligkiler Gzerinden

nasil baglanti kurabilir? Bu bakis acilar
ve iliski bigimleri ortak bir alanda ortaya
konuldugunda, Akdeniz kimligi nesnel
bir gergeklik Uzerinden degerlendirilebilir
mi?

Akdeniz insani ¢cok uzun zamandir ayni
suya bakmaktadir. Bu su, eski ve ¢agdas
kalturler icin raya gibi bir ilham kaynagdi
olmustur. Turkuaz sulari hassas

20

bir ekolojik denge ile karsi karsiya olan
bu 6nemli deniz, biyolojik bir ¢esitlilik
deposudur.

Belki simdi sudaki yansimalarimizi
goérmenin tam zamanidir. Suyun
berrakliginda birbirimizin farkina varmak,
belki de 6numuzde yeni bir uzam
acacaktir. Sair Edip Cansever'in “Sonrasi
Kalir” siirinde, Akdeniz'e g6z kirparak
ifade ettigi gibi, bu alan bizi “suya yeni
indirilmis bir kayik gibi” 6zgur kilacaktir.

21

Looking at the Same Water

If the sea is considered as a symbol for
various levels of consciousness, how can
societies living on the same waterfronts
connect with these levels of collective
consciousness through different
perspectives and spatial relations?

If these perspectives and forms of
relationship are revealed in a common
areaq, can the Mediterranean identity be
evaluated through an objective reality?
The Mediterranean people have been
looking at the same water for a very long
time. It has been a dreamlike source of
inspiration for ancient and contemporary

cultures. Its turquoise waters are a major
tank of marine biodiversity confronted
with a delicate ecological balance.

Maybe now is a good time to see

our reflections in the water. Perhaps
recognizing one another through the
clarity of the water will open a new
space. As poet Edip Cansever puts in his
poem “The Rest Remains”, winking at
the Mediterranean, this space will set us
free “like a boat freshly launched into the
water”.
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Alex Brajkovi¢ HirvatistanCroatia Ana
Aleksi¢ KaradagMontenegro Bawer
Doganay Turkiye Berfin Ataman Turkiye
Berna Dolmaci turkive Can Buyukberber
Turkiye Claudio Zorzi italyaitaly Dalea
Kovacec slovenyaSlovenia Erdem Colak
Turkive Garance Alves FransaFrance Greta
Pllana ArnavutlukAlbenia Laura Besancon
Malta Levi Viller suriyesyric Mahdi
Baraghithi Filistinpalestine Malak Elghuel
Libya Marko Damis SlovenyaSiovenia Mehdi
Hachid cezayirAigeria Merkezkac Sanat
Kolektifi Turkive Nelly El Sharkawy
MisirEgypt Nermin Sena (")zger Turkiye
Nesligul Cebesoy Turkive Nour Abou
Saada Misiregypt Oznur Yildirim Turkiye
Revan Yasar Turkiye Smirna Kulenovié
Bosna-HersekBosnia& Herzegovina Soufian
Chemcham cezayir Algeria Stratis
Tavlaridis YunanistanGreece Talha Demiral
Turkive Vladimir Novak HirvatistanCroatia
Yagmur Kevser Barutcu Turkiye Yassine
Sellame FasMmorocco
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11 Eylil - 22 Ekim 2023

izmir Akdeniz Bienali'nin (iAB), interaktif
bir sanat ortami yaratmayi ve katilimci
sanatgilar arasinda bir ag olusmasina
katkida bulunmayi amaglayan ilk

etabi olan Konuk Sanat¢i Programi, 11
Eylul — 22 Ekim 2023 tarihleri arasinda
gercgeklestirildi. Resim, video, seramik ve
kinetik heykel gibi gesitli disiplinlerde
calisan Bienal katilimcilarindan yirmi
yedi (27) sanatci ve bir sanat kolektifi, IAB
Konuk Sanatg¢i Programi’na katildi.

On (10) gun boyunca dort grup halinde
K2 Urla Nefes Alani'nda misafir edilen
Bienal sanatgilari, burada yaratici
sureclerine egilme firsati yakalarken
izmir Akdeniz Bienali'nde yer alacak
sanat eserlerini de Urettiler. Aysegul
Kurtel'in sanat direktorligunde 23 Ocak -
11 Mart 2024 tarihleri arasinda KultUrpark
Atlas Pavyonu’'nda gerceklestirilen

“Ayni Suya Bakmak” baslikli gtincel

sanat sergisinde yer alan bu eserler ile
IAB, Akdeniz'de yasayan sanatgcilarin
perspektiflerine; ortak paydalari ve
farkhliklarina ve de boélgeki dinamik sanat
dunyasina yeni bir alan agmayi amagcladi.

Sanatsal Aglarin Olusturulmasi ve
isbirliklerinin Desteklenmesi

IAB Konuk Sanatgi Programi, isbirligi,
diyalogu ve karsilikh ilhami vurguladi.
iAB Konuk Sanatci Programi'nin énemli
ozelliklerinden biri, katilimci sanatgilar
arasinda koklu baglar kurma ve bir

ag olusturma firsati saglamasiydi. Bu
etkilesimlerin amaci, sinirlar asmak
ve her sanatcinin yaratici yolculugunu
zenginlestirmek nihai hedefiyle hem
simdi hem de gelecekte fikir, teknik ve
perspektif alisverisini tesvik etmekti.

28

IAB Konuk Sanatci Programi éncelikli
olarak sanatgilarin yaratici sureglerine

ve sanatsal ¢calismalarina odaklansa da,
sanatcilar ayni zamanda izmir'i kesfetme
firsati buldular. Bu kulturel etkilesim,
izmir'in zengin tarihi ve kiltirel mirasinin
yani sira dinamik atmosferiyle de tanisan
Bienal sanatgilarinin deneyimlerine
zenginlik katti. izmir Akdeniz Bienali
Konuk Sanatg¢i Programi sanatgilara kalici
baglar kurmalari, yaratici yolculuklarini
paylasmalar ve Akdeniz kiyilarinda
Uretilen sanatin zengin dokusunu
kesfetmeleri icin bir platform sagladi ve
bu yénuyle gercek bir sanat ve kultar
kutlamasi oldu.

Sanatgcinin Diinyasina Bir Bakis: Sanatgi
Sunumlari

iAB Konuk Sanatci Programi'nin énemli
etkinliklerinden biri de 12 Eylul, 28 Eylul,
10 Ekim ve 19 Ekim 2023 tarihlerinde
EGIAD Sosyal ve Kulturel Etkinlikler
Merkezi-Tarihi Portekiz Sinagogu, izmir
Sanat ve Atlas Pavyonu’'nda dizenlenen
ve katilimci sanatgilarin calismalarini

ve yaratici sureglerini izleyicilerle
paylastiklari “Sanatg¢li Sunumlan”

oldu. Bienal sanatgilari ile izleyiciler
arasinda daha derinlikli bir bag kurmayi
amaglayan bu etkinlikler, sanatseverlere
sanatgilarin deneyimlerini ve ilham
kaynaklarini kendilerinden dinleme
imkani vererek IAB sanatgilarina dair
daha kapsamli bir izlenim edinmelerini
sagladi.
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izmir Akdeniz Bienali Izmir Mediterranean Biennial
Ayni Suya Bakmak Looking at the Same Water

September 11— October 22, 2023

With the aim of creating an interactive
art environment and contributing to
the formation of a network among

the participants, the first phase of

the Izmir Mediterranean Biennial, the
Artist-in-Residence program was held
between September 11 and October 22,
2023. Among the Biennial participants
working in a variety of disciplines such
as painting, video, ceramics and kinetic
sculpture, twenty-seven (27) artists and
an art collective attended the IMB Artist-
in-Residence Program.

Over a span of 10 days, the Biennial
artists resided in four groups at the K2
Urla Breathing Zone where they delved
into their creative processes and crafted
artworks for the Izmir Mediterranean
Biennial. The culmination of this
residency were displayed as the Izmir
Mediterranean Biennial concluded with
the contemporary art exhibition titled
“Looking at the Same Water,” which
offered fragments from the diverse
and dynamic art world of the region
and aimed to open a new space for

the perspectives of artists living in the
Mediterranean, at the Kultlrpark Atlas
Pavilion from January 23 to March T,
2024, under the artistic direction of
Aysegll Kurtel.

Forming Artistic Bonds and Fostering
Creative Collaborations

The “Artist-in-Residence” program of the
IMB emphasized collaboration, dialogue,
and mutual inspiration. One of the aims
of the residency was the opportunity for
the artists to form profound connections
and establish a strong artistic network.
The goal of these interactions was to

transcend boundaries and encourage
the exchange of ideas, techniques, and
perspectives, both now and in the future,
with the ultimate goal of enriching each
artist’s creative journey.

While the residency primarily focused on
artistic pursuits, the artists also had the
opportunity to explore the vibrant city of
Izmir. This cultural interaction introduced
them to Izmir’s rich heritage and
dynamic scene, further deepening and
enriching their creative experiences. The
Izmir Mediterranean Biennial’s “Artist-
in-Residence” program has been a true
celebration of art and culture. It provided
a platform for artists to form lasting
bonds, share their creative journeys,

and explore the rich tapestry of the arts
produced on the Mediterranean shores.

A Glimpse into the Artist’s World: Artist
Presentations

Another notable aspect of the IMB
“Artist-in-Residence” program was the
“Artist Presentations” events held on
September 12, September 28, October

10, and October 19, 2023, at EGIAD Social
and Cultural Activities Center-Historical
Portuguese Synagogue, Izmir Sanat
and Atlas Pavilion, during which the
participating artists shared their insights
and creative processes with the public.
Aimed at creating a deeper connection
between the Biennial artists and the
audience, these events allowed art
enthusiasts and curious individuals to
gain a comprehensive understanding of
the artistic world and offered a glimpse
into the diverse backgrounds and
inspirations of the Biennial artists.

IAB Konuk Sanatci Programi Katilimcilari
IMB Artist-in-Residence Program
Participants
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Alex Brajkovié

Axion Kartogramlari, 2023

multimedya yerlestirmesi

mekana 6zgl, degisken ebatlar / video
projeksiyon & 2.1 ses

8 dakika, 10 saniye

Axion Cartograms, 2023

multimedia installation

site-specific, variable dimensions / video
projection & 2.1 sound

8 minutes, 10 seconds
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Axion Kartogramlari

Axion! Kartogramlari, karmasik
algoritmalari ve yapay zeka teknolojisini
kullanarak zor kozmik parametreleri
kartografik olarak ¢ézen bir multimedya
calismasidir. Eser, evrenin gizli yapilari
hakkinda sorular soruyor. Kesfedilmemis
bilimsel alanlarda goérsel bir rehber
gorevi goren eser, bilinen ve bilinmeyen
arasindaki sinirlarin gorsellestirilmesi ve
seslendirilmesi icin araglar sunuyor.

Potansiyel karanlik madde bilesenleri
olarak axionlar, gérinmeyen kutlelerle
dolu bir evreni, bilesimi ve davranisi
mevcut duyusal algimizin 6tesindeki
gucler ve pargaciklar tarafindan
belirlenen bir kozmosu akla getirir.
Karmasik ve hassas deneyler iceren
axion arayisl, insanhgin evrenin en
derin sirlarini ortaya ¢ikarma arayisini
yansitmaktadir. Bu, ileri bilimin
kesinligi ile varolus ve gergekligin soyut
kavramlarini birlestiren bir arayistir.

1 Axion: fizikte kuantum kromodinamigindeki glclu
CP problemine bir ¢6zUm olarak énerilen varsayimsal
bir temel parcacik ve evrendeki zor bulunan karanlik
madde i¢in potansiyel bir aday.

Axion Cartograms

Axion! Cartograms is a multimedia

work that uses sophisticated algorithms
and Al technology to cartographically
deconstruct elusive cosmic parameters.
The piece raises questions about the
hidden structures of the universe. Serving
as a visual guide through unexplored
scientific realms, it provides tools for
visualizing and sonifying the boundaries
between the known and the unknown.

As potential dark matter constituents,
axions suggest a universe filled

with unseen mass, a cosmos whose
composition and behavior are dictated
by forces and particles beyond our
current sensory perception. The search
for axions, involving intricate and
sensitive experiments, reflects humanity’s
quest to uncover the universe’s deepest
secrets. It's a pursuit that merges the
precision of advanced science with the
abstract notions of existence and reality.

1 Axion: a hypothetical elementary particle proposed
in physics as a solution to the strong CP problem in
quantum chromodynamics and a potential candidate
for the elusive dark matter in the universe.



Ana Aleksié

izmir Kolaji, 2023
dijital baski
1000x380 cm

Izmir Collage, 2023
digital print
1000x380 cm
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izmir Kolaji

“izmir Kolaji”, izmir ve Urla
fotograflarindan olusan bir kolajdir.

izmir Akdeniz Bienali konuk sanatgi
programi ortami beni, kentsel

peyzajlar kesfetmeye dayanan her
zamanki ¢alisma pratigimden bir adim
uzaklasmaya ve buradaki ¢calismama
dogal peyzaji da dahil etmeye itti.
Alanlari, manzaralari, gokyluzunu, denizi,
sokaklari, yollari, késeleri, sekilleri, 1siklari
ve dokulari belgeleyerek bir arastirma
yapmaya basladim. Daha sonra bilgisayar
programlarini kullanarak fotograflari tst
Uste katmanlamaya basladim. Eszamanli
olarak her fotografi, olanaklarini ve
sinirlarini (hem programin hem de dijital
goruntuinun) incelemek igin esnetip
degistirdim. Eseri sekillendirme sureci
Akdeniz dogasi, kulttru ve kdkenleri
Uzerine bir tefekkur ve renkler, dokular ve
formlarla dolu empresyonist-vari bir hayal
haline geldi. Yavascga, yeni bir manzara
kendini sekillendirdi, yesil ve mavi, orman
ve deniz, yansima ve ruzgar, dag gibi
yukselirken, ucak gibi yayiliyor ve dalga
gibi hareket ediyordu.

Izmir Collage

“Izmir Collage” is a collage composed of
photographs of Izmir and Urla.

The Izmir Mediterranean Biennial
residency surroundings pushed me to
take a step away from my usual practice,
which is based on exploring urban
landscapes, and include the natural
landscape as well. | started research by
documenting areas, vistas, skies, seas,
streets, paths, corners, shapes, lights and
textures. | then proceeded to layer them
on top of each other using computer
programs. Simultaneously, | stretched
and modified every photo to examine

its possibilities and boundaries (of both
the program and the digital image). The
process of shaping the artwork became a
contemplation on Mediterranean nature,
culture and origins, and an impressionist-
like reverie full of colors, textures and
form. Slowly, a new landscape formed
itself, green and blue, the forest and the
seq, the reflection and the wind, standing
high as the mountain, spreading like a
plane and moving like a wave.






Bawer Doganay

Isigi kovaliyorum |
80x90 cm

Isig1 kovaliyorum Il
97x112 cm

Isig1 kovaliyorum 11l
97x112 cm

tuval Uzerine akrilik
2023
I’'m chasing the light |

80x90 cm

I’'m chasing the light I
97x112 cm

I’'m chasing the light I11
97x112 cm

acrylic paint on canvas
2023
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“Isigi kovaliyorum”

Bawer Doganay, Mardin'de c¢alisiyor

ve Uretiyor. Resimlerinde kullandigi
figurler belirsiz duygusalligin fantastik
dunyasinda yasarken ve hayatlarindaki
samimi, gundelik anlarda konu ediliyor.
Burada bireyler; arastiran, tartisan ve
izleyici olan “flanor” tavirlariyla tasvir
ediliyor. Renklerle islenmis zengin
boya alanlari, gergek ile kurgu arasinda
bir araya gelerek tarih resminin bir
versiyonunu ortaya ¢ikariyor.

Coklu renk segimiyle islenmis alanlar
hem primitif hem glincel sanatin tasarim
6gelerini barindiryor. icinde olduklari
c¢agin da etkisi ile resimlerdeki bireyler
nihilist ve romantik davranislarin bas
temsilcileridirler.

e

“I'm chasing the light”

Bawer Doganay is currently working
and producing in Mardin. The figures

in his paintings inhabit a fantastical
world of ambiguous sensuality and

are depicted in intimate, everyday
moments in their lives. Here, individuals
are depicted with the attitude of the
“flaneur”: the researcher, the debater and
the spectator. The richly colored areas of
paint, rendered in color, merge between
fact and fiction to create a version of
history painting.

The areas rendered with multiple color
choices contain design elements of both
primitive and contemporary art. The
individuals in the paintings are the main
representatives of nihilistic and romantic
behavior with the influence of the era
they are in.



Berfin Ataman
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Sempatik Hareket Serisi, “Yer Acmak”

Sempatik Hareket Serisi, “Havaya Susamis”

(g6sterim sirasina gore)
Video
27 dakika, 54 saniye

“Raising Quills" Derisi
40x30 cm

“Havaya Susamis” Derisi
40x30 cm

Sympathetic Motion Series, “Making Room”
Sympathetic Motion Series, “Thirsty for Air”

(in order of showing)
Video
27 minutes, 54 seconds

“Raising Quills” Skin
40x30 cm

“Thirsty for Air” Skin
40x30 cm

“Raising Quills” Derisi ve “Havaya
Susamis” Derisi

Cergeveli kumas parcalar fiziksel kinetik
heykellerin pargalaridir. Yapiminda
heykellerin parcalari iskelet, kaslar ve
deri olarak siniflandiriliyor. Deri kumastir,
iskelet parcgalari heykele farkl bir

sekil vermek icin kullanilan daha sert
malzemelerdir (oluklu plastik, tahta,
borular), kaslar ise mekanik kisimlardir.
Bu U¢ kismin etkilesimi, kinetik
heykellerde rastgele, hesaplanmamis bir
ikincil hareketi yaratir.

“Raising Quills” Skin and “Thirsty for Air”
Skin

These framed fabric pieces were parts
of the physical kinetic sculptures. In the
making, the parts of the sculptures are
categorized as the skeleton, muscles,
and skin. Skin is the fabric, the skeletal

pieces are the more rigid materials used
to give the sculpture a distinct shape (in
this case, corrugated plastic and tubes),
and the muscles are the mechanical
elements. The interaction of these three
parts creates a random, uncalculated
secondary motion in the kinetic
sculptures.

“Ucglari yeni bir sekilde baglamak igin
yukari ve asagi dogru uzaniyorum.
Onlar benim bir pargcam, ben de onlarin.
Evimi genisletmek icin dikenlerimi
uzatiyorum. Eger sen ve ben bir dokunus
paylassaydik, sana aradaki bosluklari
gosterirdim. Kendi basima hareket
ediyorum, rtuzgarla degil, ginese dogru
degil, suya da ihtiyacim yok. Hepsini
kendi icimde barindiriyorum. Kim
olduguma, ne olduguma, nereden
geldigime siz karar verin.”

“I stretch above and below to connect
the ends in a new way. They're a part of
me and | of them. | hold out my quills

to extend my home. If you and | should
share a touch, | would show you the
spaces between. | move on my own,

not with the wind, not towards the sun,
nor do | need water. | contain all within
myself. You decide who | am, what | am,
where | am from.”

izmir Akdeniz Bienali Izmir Mediterranean Biennial
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Sempatik Hareket Serisi

Sympathetic Motion Serisi dort buyuk,
yumusak kinetik heykelden olusuyor:
“Waiting for the Dark”, “Searching for the
Sun”, “Thirsty for Air” ve “Making Room”.
Seri, adini pasif bir telin veya titresimli
bir cismin harmonik benzerligi paylasan
dis titresimlere tepki verdigi harmonik
fenomeni ifade eden “Sempatik
rezonans” muzikal teriminden aliyor.
Benzer sekilde, bu heykellerdeki hareket,
mekanik bilesenleri, i¢clerindeki yapilar
ve kumasin kendisi arasindaki etkilesim
nedeniyle 6ngdérulemez hale geliyor.
Seri, insanlarin hareketli nesnelere
tepkilerinin farkli tasarim niteliklerine

ve de kulturlerinden, toplumdan ve
gecmislerinden gelen ényargilarina

gore naslil degistigini kesfetmeyi
amagliyor. Tasarim segimleri, insanlarin
hareketli nesneleri antropomorfize etme
arzusundan faydalanarak onlara insan
olmayan ve tanimlanamayan bir seyle
etkilesime girme firsati sagliyor. Seri ayni
zamanda teknolojinin hayata gecirdigi
bu varliklarla etkilesimlerin dogasini ve
bu tur etkilesimlerin gergcek diinyada
insanlarin insan olmayan canl varliklarla
iliskilerini etkileyip etkilemeyecegi
hakkinda sorulari da gindeme getiriyor.

The Sympathetic Motion Series

The Sympathetic Motion series comprises
four large-scale soft kinetic sculptures:
“Waiting for the Dark”, “Searching for
the Sun”, “Thirsty for Air”, and “Making
Room”. The series derives its name

from the musical term “Sympathetic
resonance,” which refers to the harmonic
phenomenon where a passive string

or vibratory body responds to external
vibrations that share a harmonic
likeness. Similarly, the motion in these
sculptures becomes unpredictable

due to the interaction between their
mechanical components, fabricated
structures inside, and the fabric itself. The
series explores how people’s reactions to
moving objects change depending on
different design qualities, movements,
and preconceptions derived from
culture, society, and the past. The design
choices were made to tap into humans’
desire to anthropomorphize moving
objects and provide an opportunity to
interact with something non-human
and non-identifiable. The series also
raises questions about the nature of
interactions with these entities brought
to life by technology and whether

such interactions can impact human
relationships with non-human beings in
the real world.



Berna Dolmaci

Yolda, 2023

yerlestirme

cesitli kagitlar, kokular, tohum, bitkiler,
baharatlar, organik atik, akrilik

4X6 M

On the Road, 2023

installation

various papers, fragrances, seeds, plants,
spices, organic waste, acrylic

4x6 M

46

47

izmir Akdeniz Bienali Izmir Mediterranean Biennial
Ayni Suya Bakmak Looking at the Same Water

Yolda, 2023

Gozlerimi kapattigimda kendimi hep bir
yere bakarken géruyorum:

Bakmayi istedigim,

Duymayi istedigim,

Hissetmeyi istedigim,

Nefes aldigimi hissettigim; yerde
buluyorum.

Simdi gozlerimi tekrar kapatiyorum.

On the Road, 2023

When | close my eyes, | always see myself
looking somewhere:

| find myself

Where | want to look,

Where | want to hear,

Where | want to feel,

Where | feel like I'm breathing.

Now | close my eyes again.
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Can Buyukberber
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Holosen Kalintilari, 2024
Uretken yapay zeka video yerlestirmesi
5 dakika, 22 saniye

Relics of the Holocene, 2024
generative A.l. video installation
5 minutes, 22 seconds

Holosen Kalintilari, 2024

“Holosen Kalintilar”, Can BUyUkberber'in
kuresel biyogesitlilikte yikimsal bir
dustsun damgasini vurdugu énemli

bir dénem olan altinci kitlesel yok olusu
arastiran, U¢ Boyutlu Ortamlar igin
Uretken Bir Yapay Zeka Deneyi'dir. Eser,
insanhgin faaliyetleri ile gezegenimizdeki
karmasik yasam agi arasindaki etkilesime
odaklanarak, antropojenik etkilerin

derin sonuglarini ve insan eylemlerinin
Dunya’'nin ekosistemleri Uzerindeki
sonuglarini inceliyor.

Yaklasik olarak son 11.700 yili kapsayan
Holosen dénemi, Dunya’'nin ikliminde
goreceli istikrari isaret eden jeolojik bir
dénemi temsil etmektedir. Bu dénem,
insan uygarliklarinin yukselisi de dahil
olmak Uzere gesitli yasam formlarinin
gelismesini kolaylastirmistir. Ancak,
yakin zamandaki antropojenik faaliyetler
bu istikrardan 6nemli bir sapmaya yol
acmis ve gunumuzde altinci kitlesel yok
olus olayi olarak kabul edilen ve yakin
zamandaki antropojenik faaliyetler
tarafindan yonlendirilen olaya yol
acmistir. Kutuplardaki buzullarin erimesi
deniz seviyelerinin yukselmesine yol
acarak kiyi1 ekosistemlerini ve insan
topluluklarini tehdit ederken, glines
patlamalari da kuresel isinmayla

birleserek ekosistemleri bozmakta ve
varolussal tehditler olusturmaktadir.

“Holosen Kalintilar1”, retken yapay
zekanin diyarlarinda gezinerek izleyicileri,
gelecegin kalintilarinin ginumuz
eylemlerinin sonuglariyla sekillendigi bir
yere tasiyor. Yapay zekanin yardimiyla
gorsellestirilen karmasik yapilar, merak
ve disinme hissi uyandiriyor. izleyiciler
bu futdristik manzarada gezinirken,
teknoloji, mimari ve doga arasindaki
cizgileri bulaniklastiran bu yapilarin
kokenlerini ve sonuglarini sorgulamaya
davet ediliyor.
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Relics of the Holocene, 2024

“Relics of the Holocene” is a Generative
A.l. Experiment for Immersive
Environments by Can Buyukberber that
explores the sixth mass extinction, a
pivotal epoch marked by a catastrophic
decline in global biodiversity. The piece
focuses on the interplay between
humanity’s activities and the intricate
web of life on our planet, delving into the
profound ramifications of anthropogenic
influences and the consequences of
human actions on Earth’s ecosystems.

The Holocene epoch, spanning
approximately the last 11,700 years,
represents a geological period that
marked relative stability in the Earth’s
climate. This epoch has facilitated the
flourishing of diverse life forms, including
the rise of human civilizations. However,
recent anthropogenic activities have
precipitated a significant departure
from this stability, leading to what is now
recognized as the sixth mass extinction
event, which has been driven by recent
anthropogenic activities. Melting

polar ice caps drive rising sea levels,
threatening coastal ecosystems and
human communities, while solar flares,
coupled with global warming, disrupt
ecosystems and pose existential threats.

By navigating the realms of generative
artificial intelligence, “Relics of the
Holocene” transports viewers to a place
where the remnants of the future are
shaped by the consequences of present-
day actions. The intricate structures,
visualized with the aid of A.l, evoke

a sense of wonder and reflection.

As observers navigate this futuristic
landscape, they are invited to question
the origins and implications of these
structures, blurring the lines between
technology, architecture, and nature.
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Can Bﬁyl’]kberber

Primordiyal Gug, 2021
gorsel-isitsel yerlestirme
7 dakika, 35 saniye

Primordial Force, 2021
immersive installation
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Primordiyal Gli¢

Analitik psikolojinin temelini olusturan
isvicreli psikiyatrist Carl Jung,
eszamanlilik ve duyu disi algi hakkindaki
yorumuna dayanarak, psisik aktivitenin
beyni astigini savunuyor. Jung, simya
icerisinde saf suyun veya deniz suyunun,
kolektif bilingdisi kavramina karsilik
geldigini buldu.

Jung, “Psikolojide Anayasa ve Kalitimin
Onemi”nde (Kasim 1929) sunlari yaziyor:

“Ve psikolojik olarak asil 6nemli olan

sey, ruyalarda, hayallerde ve zihnin

diger sira disi durumlarinda, en uzak
gorunen mitolojik motifler ve semboller,
herhangi bir zamanda, siklikla ve
gorlnene gore kisi Uzerindeki belirli
etkilerin, geleneklerin ve uyarilarin
sonucu olarak, ancak daha sik bir
sekilde bunlar olmadan kendiliginden
ortaya cikabilir. Bu ‘ilkel imgeler’ veya
‘arketipler’, benim adlandirdigim sekliyle,
biline disi aklin temeline aittir ve kisisel
kazanimlar olarak aciklanamaz. Birlikte,
kolektif bilingdisi denen o psisik tabakayi
olustururlar.

Kolektif bilingdisinin varligi, bireysel
bilincin bir tabula rasadan baska bir

sey olmadigi ve dnceden belirlenmis
etkilere karsi bagisik olmadigi anlamina
gelir. Aksine, gevre tarafindan kendisine
uygulanan kacginilmaz etkilerden oldukc¢a
bagdimsiz olarak, kalitsal varsayimlardan
en yuksek derecede etkilenir.

Kolektif bilingdisi, atalarimizin en eski
baslangiglarina kadar uzanan psisik
yasamini kendi icinde barindirir. Yani
tum bilingli psisik olusumlarin matrisidir
ve bu nedenle, surekli olarak tum bilingli
surecleri eski yollara geri gétirmek icin
cabaladigi igin, bilincin 6zgurldgunu en
yuUksek derecede tehlikeye atan bir etki
uygular.” (Ceviri: Akbank Sanat)

Primordial Force

Based on his interpretation of
synchronicity and extra-sensory
perception, Carl Jung - Swiss psychiatrist
who founded analytical psychology -
argued that psychic activity transcended
the brain. In alchemy, Jung found that
plain water, or seawater, corresponded to
his concept of the collective unconscious.

In “The Significance of Constitution and
Heredity in Psychology” (November 1929),
Jung wrote:

“And the essential thing, psychologically,
is that in dreams, fantasies, and other
exceptional states of mind the most
far-fetched mythological motifs and
symbols can appear autochthonously
at any time, often, apparently, as

the result of particular influences,
traditions, and excitations working on
the individual, but more often without
any sign of them. These “primordial
images” or “archetypes,” as | have
called them, belong to the basic stock
of the unconscious psyche and cannot
be explained as personal acquisitions.
Together they make up that psychic
stratum which has been called the
collective unconscious.

The existence of the collective
unconscious means that individual
consciousness is anything but a

tabula rasa and is not immune to
predetermining influences. On the
contrary, it is in the highest degree
influenced by inherited presuppositions,
quite apart from the unavoidable
influences exerted upon it by the
environment. The collective unconscious
comprises in itself the psychic life

of our ancestors right back to the
earliest beginnings. It is the matrix

of all conscious psychic occurrences,
and hence it exerts an influence

that compromises the freedom of
consciousness in the highest degree,
since it is continually striving to lead all
conscious processes back into the old
paths.”



Claudio Zorzi

Bir Resim icin Calisma (Seyma ve Yassine)
120x150 cm

Yassine
30x40 cm

Seyma
30x40 cm

tuval Uzerine karisik teknik
2023
Study for a Painting (Seyma and Yassine)

120x150 cm

Yassine
30x40 cm

Seyma
30x40 cm

mixed media on canvas
2023
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Bir Resim icin Calisma (Seyma ve
Yassine)

Resimlerim zaman iginde tabakalasmis
bircok resimsel madde katmani igeriyor:
calismalarimin 6zd zaman icinde
dontsdm kavrami Gzerine kurulu.

Resmi canli bir varlik olarak, doganin

bir parcgasi olarak, sonsuz bir degisim
sureci icinde tekrar tekrar dogabilen,
buylyebilen, élebilen ve yeniden
dogabilen bir varlik olarak gértyorum.
Resim, belirli bir andaki zihin durumunu
kaydeder: bizi evrenimizi ydneten yasam
ve 6lum surecine baglayabilen ve bu
daimi olusumu goésteren bir uygulamadir.
izleyici ile resimlerim arasinda bir bag
kurmak igin insanlari resmediyorum,
tipki diger insanlari gézlemleyebilecekleri
ve kendilerini de yansitabilecekleri bir
ayna gibi.

Resim, kisinin zihninin bir mur boyu
gegirdigi donusimun gunlagudur.

Study for a Painting (Seyma and
Yassine)

My paintings contain many layers of
pictorial matter stratified in time: the
core of my work is on the concept of
transformation during time.

| consider painting as an alive entity, as a
part of nature able to be born, grow, die,
and be reborn, again and again in an
endless process of changing.

Painting records a mind condition at a
specific moment: it's a practice that can
connect oneself to the process of life and
death that rule our universe and show
this constant development.

| portray persons to create a link between
the viewer and my paintings, like a mirror
in which they could observe other human
beings and reflect themselves, too.
Painting is the diary of the
transformation of one’s mind during a
lifetime.
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Dogumdan Bayta:

Uretken Bir Yasam Manzarasi, 2024
interaktif yerlestirme

8 kanalli mekansal yerlestirme, 12x10 m

From Birth to Byte:

A Generative Lifescape, 2024
interactive installation

8 channel spatial installation, 12x10 m

Dogumdan Bayta: Uretken Bir Yasam
Manzarasi

“Dogumdan Bayta: Uretken Bir Yagam
Manzarasl”, izleyicileri teknolojiyi insan
deneyimleriyle harmanlayarak hayatin
asamalarini kesfetmeye surukltyor.
Kolektif hafiza, kisisel ve paylasilan
anlatilarin dinamikleri ve mahremiyet,
sosyal medya ve gelisen dijital ortam
arasindaki karmasik iliski temalarini
inceliyor.

Sekiz interaktif nodda, dogumdan 6lume
insan hayatinin spektrumunu sergileyen
cesitli kisisel, ham sosyal medya
anlatilari sunuluyor. Bu anlatilar siradan
anlardan énemli dénum noktalarina ve
ongodrulemeyen zorluklara kadar her seyi
yakaliyor. Gorsel yolculuga eslik eden

ses manzaralari, izleyicileri kendi yasam
oykduleri Uzerinde dusinmeye tesvik
ederek i¢ gézlemsel sorular soruyor.

Yerlestirmede, sadece orada bulunmanin
etkilesimi tetikledigi bir ortam yaratmak
icin monitorler ve video kameralar
kullaniyor. Videolarin goérsel gérinumd,
izleyicilerin duygusal tepkilerini
yansitacak sekilde gercek zamanli olarak

degisiyor. Yerlestirme 6zlnde, izleyiciler
ve algoritma arasinda incelikli bir
duygusal veri alisverisi yoluyla gelisiyor.
Bu dinamik veri alisverisi, her kullanici
icin benzersiz bir deneyim ve ortak insan
deneyimimizi yansitan kolektif bir dijital
bellek olusturuyor.

izleyiciler yerlestirme boyunca hareket
ettikce, kolektif duygusal tepkileri
gelisen bir anlatiyi sekillendiriyor.
Bireysel i¢ gézlem ve kuresel biling
tarafindan isaretlenen bu yol, sanat
eserini yasayan, katilimci bir varhga
donusturlyor. Yerlestirme, dijital bir
¢agda varolusumuzun akiskan dogasini
yansitarak izleyicisiyle birlikte evrilen bir
yasam manzarasina dénusuyor.

* Proje Mario Dobaj, Igor Mali¢ ve

Vita Tusek'in destegiyle hayata
gegirilmistir, Institute 127 ve Projekt Atol
Institute ile ortaklasa Uretilmistir.
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From Birth to Byte: A Generative
Lifescape

“From Birth to Byte: A Generative
Lifescape” immerses viewers in an
exploration of life's stages, blending
technology with human experiences. It
delves into themes of collective memory,
the dynamics of personal and shared
narratives, and the complex relationship
between privacy, social media, and the
evolving digital landscape.

Across eight interactive nodes, a diverse
array of personal, raw social media
narratives is presented, showcasing

the spectrum of human life from birth
to death. These narratives capture
everything from ordinary moments to
significant milestones and unforeseen
challenges. Accompanying the

visual journey, soundscapes prompt
introspective questions, encouraging
viewers to reflect on their own life stories.

The installation uses monitors and
webcams to create an environment
where simply being present triggers
interaction. The visual appearance of

# Cagn Sarigil

videos alters in real time, reflecting the
emotional responses of the audience. At
its core, the installation evolves through
a subtle exchange of emotional data
between viewers and the algorithm.
This dynamic exchange of data crafts a
unique experience for each user and a
collective digital memory mirroring our
shared human experience.

As viewers move through the installation,
their collective emotional responses
shape an evolving narrative. This path,
marked by individual introspection and
global consciousness, transforms the
artwork into a living, participatory entity.
The installation becomes a lifescape that
evolves with its audience, reflecting the
fluid nature of our existence in a digital
age.

*The project was executed with the
help of Mario Dobaj, Igor Mali¢, and Vita
Tusek, and co-produced by Institute 127
and Projekt Atol Institute.
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Erdem Colak

1. isimsiz, 2020

tuval Uzerine yagliboya, 90x90 cm
2. isimsiz, 2020

kagit Uzerine suluboya ve gomalak murekkep, 40x50 cm

3. isimsiz, 2023

kagit Uzerine suluboya, soya sosu ve nar eksisi, 140x200 cm

4. isimsiz, 2023

tuval Uzerine yagliboya, 120x100 cm

5. isimsiz (3 adet), 2023

kagit Uzerine suluboya, gomalak murekkep, soya sosu ve nar eksisi, 50x70 cm (her biri)
6. isimsiz, 2023

kagit Uzerine suluboya, soya sosu ve nar eksisi, 100x140 cm

7. lisimsiz, 2023

kagit Uzerine suluboya, soya sosu ve nar eksisi, 120x100 cm

8. isimsiz, 2023

kagit Uzerine suluboya, soya sosu ve nar eksisi, 70x100 cm

9. isimsiz, 2023

tuval Uzerine yagliboya, 200x300 cm

10. isimsiz, 2023

tuval Uzerine yagliboya, 100x150 cm

1. Untitled, 2020

oil on canvas, 90x90 cm

2. Untitled, 2020

watercolor and shellac ink on paper, 40x50 cm

3. Untitled, 2023

watercolor, soy sauce and pomegranate syrup on paper, 140x200 cm
4. Untitled, 2023

oil on canvas, 120x100 cm

5. Untitled (3 pieces), 2023

watercolor, soy sauce and pomegranate syrup on paper, 50x70 cm (each)
6. Untitled, 2023

watercolor, soy sauce and pomegranate syrup on paper, 100x140 cm
7. Untitled, 2023

watercolor, soy sauce and pomegranate syrup on paper, 120x100 cm
8. Untitled, 2023

watercolor, soy sauce and pomegranate syrup on paper, 70x100 cm
9. Untitled, 2023

oil on canvas, 200x300 cm

10. Untitled, 2023

oil on canvas, 100x150 cm

izmir Akdeniz Bienali Izmir Mediterranean Biennial
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Terra Nostrum

Terra Nostrum, Mare Nostrum'a Kiyisi
olan veya olma potansiyeli olan kara
parcgalarinin imajlarindan olusan bir
seridir. Mare Nostrum (Bizim Deniz),
zaman i¢inde Romalilarin Akdeniz'e
verdikleri bir ad olmaktan oteye
gecgerek bu havza igerisinde hem
sayisiz uygarligin kulturel etkilesiminin
hem de korkung trajedilerin acilarinin
paylasilmasinin sairane bir adlandirmasi
haline geldi. Bu seriyi olusturan
resimler de, tipki jeomorfolojinin dogal
yuUzeylerin dénusumlerini incelemesi
gibi, Akdenizliligin resmin ylUzeyi
Uzerinden duyumsanmasini amaglar. Bu
manzaralar topragda isleyen Akdeniz'in
duyusal yansimalarinin izini strer, bu
yuzden yagh boyadan nar eksisine,
monokromatik renklerden uglu renklere,
ince boya tabakasindan kalin boya
tabakasina, realizmden soyutlamaya
kadar birbirinden farkli bakis, teknik ve
malzemelerle doga durumunu yeniden
ele alr.

Terra Nostrum

Terra Nostrum is a series of images of
landmasses that border or have the
potential to border Mare Nostrum.

Mare Nostrum (Our Sea) has over time
become more than a Roman name for
the Mediterranean Seaq, but a poetic
designation for the acculturation

of countless civilizations within this
basin, as well as the shared suffering

of terrible tragedies. The paintings that
make up this series aim at sensing
Mediterraneanness through the surface
of the painting, just as geomorphology
explores the transformations of natural
surfaces. These landscapes trace the
sensory reflections of Mediterranean that
permeate the soil, thus reconsidering
the state of nature with different looks,
techniques and materials, ranging from
oil paint to pomegranate syrup, from
monochromatic to triadic colors, from
velatura to impasto, from realism to
abstraction.
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Garance Alves

Gegis, 2024
yerlestirme: gdmlek, 3B baski, siyah ¢akil
400x140x45 cm

The Crossing, 2024
installation: shirt, 3D print, black gravel
400x140x45 cm
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Gegis

“Gegis", cogaltiimis bir “baslangic
modulinden”, icinde karakterler

olan beyaz bir tekneden Uretilen

bir yerlestirmedir. Bu karakterler,
goérunmez bedenlerin yasadigi beyaz
gomleklerdir. Grup, beyaz gémleklerin
sistematik olarak giyilmesiyle tek tip hale
getirilirken, her birey kendi durusuyla
ayirt edilir. Gomlekler, bilinmeyen bir
hedefe dogru yolculuk eden bedenlerin,
anlasilmaz ve sessiz varliklarin taniklari
olarak gorulur. Tekneler, géomlek
yakalarindan olusan adalar arasinda yol
alir. Bu adalar, tek baslarina ya da bir
araya gelerek antropomorfik bir adalar
zinciri olusturur.

Bu proje, cagimizi karakterize eden
surekli goc¢ akisini siirsel bir sekilde
cagristirmayi amachyor.

Bedenlerin yoklugu, insanin evrensel
bir tanimina yoneliyor ve kucgultulmus
olgek, izleyicinin bedenini sorgulayarak
onu bu minyatur dinyalara egilmeye,
onlarin kirtlganligini ve glvencesizligini
kavramaya davet ediyor.

The Crossing

“The Crossing” is an installation
generated from a duplicated “initial
module”, a white boat with characters
on board. The latter are white shirts
inhabited by invisible bodies. While

the group is made uniform by the
systematic wearing of white shirts, each
individual is distinguished by his own
posture. The shirts are seen as witnesses
of bodies, impalpable and silent
presences traveling towards an unknown
destination. The boats make their way
between islands made of shirt collars.
The latter, alone or agglomerated, form a
chain of anthropomorphic islands.

This project seeks to evoke in a poetic
way the perpetual migratory flow that
characterizes our times.

The absence of bodies tends towards a
universal definition of the human and
the reduced scale questions the viewer’s
body, inviting them to lean into these
miniature worlds, to grasp their fragility
and precariousness.



# Garance Alves



Greta Pllana

Baska Bir Valle, 2023
tuval Uzerine akrilik ve yagliboya
300x200 cm

Another Valle, 2023
acrylic and oil on canvas
300x200 cm
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Baska Bir Valle

“Baska Bir Valle”, iki kalturu birlestirme
ihtiyacindan dogan bir ¢calisma; bana ait

olan Arnavutluk kultdri ve konuk sanatgi

oldugum sure boyunca beni agirlayan
Ulke Tarkiye'nin kulttru. Aslinda temsil
edilen dans, Turk dansiyla bir¢cok ortak
noktasli olan tipik bir Arnavut halk
dansi, aslinda iki Ulkenin bircok benzer
yonu oldugu biliniyor. Bir dansi temsil
etmek engelleri silmek anlamina gelir,
cesitliligin arka planda birakildigi

Another Valle

Another Valle is a work born from the
need to unify two cultures, the Albanian
one which belongs to me and the
Turkish one, the country which hosted
me during the residency. In fact, the
dance represented is a typical Albanian
folk dance which has several points in
common with the Turkish one, in fact

it is known that the two countries have
several similar things. Representing a
dance means erasing barriers, it is a

bir birlik anidir, herkes dans edebilir, moment of union where diversity is left in
erkekler, kadinlar, cocuklar, yaslilar the background, anyone is able to dance,
ve gencgler onlari birlestiren bir nokta men, women, children, elderly and young
bulabilir, her tarld ényarginin dtesine people can find a point that unites them,

gecgebilecek bir nese ani. a moment of capable joy to go beyond

any prejudice.
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Laura Besangon

Yalniz, Birlikte (Londra), 2018

Landmark Heights, Londra sakinleri ile
katilimci bir galismanin dokimantasyonu
tek kanalli video, 7 dakika

Yalniz, Birlikte (Berlin), 2022 (2018'den beri
suruyor)

Berlin'de  bulunan Hansaviertel'deki
Schwedenhaus ve Gropiusstadt'taki Sol-
manwegg sakinleri ile katilimci bir galis-
manin dokimantasyonu

tek kanalli video, 7 dakika

Yalniz, Birlikte: letter (i)-(iii),

2018-2022

Londra ve Berlin'deki farkl apartmanla-
rin katilimcilarina génderilen mektuplar
(2018, 2022)

A4 mektup, metal levha, miknatislar

Alone, Together (London), 2018
documentation of a participatory work
with residents of Landmark Heights, Lon-
don

single-channel video, 7 minutes

Alone, Together (Berlin),

2022 (ongoing since 2018)

documentation of a participatory work
with residents of Schwedenhaus in Han-
saviertel and Solmanwegg in Gropiussta-
dt, Berlin

single-channel video, 7 minutes

Alone, Together: letter (i)-(iii),

2018-2022

letters sent to the participants of different
apartment blocks in London and Berlin
(2018, 2022)

A4 letter, metal sheet, magnets

izmir Akdeniz Bienali Izmir Mediterranean Biennial

Yalniz, Birlikte (2018-) (Londra, 2018)
Katilimci bir galismanin dokiimante
edilmesi, tek kanalli video, 7 dakika
Apartman sakinlerine génderilen
talimat mektubu

Bir apartmanin sakinleri, mektuplar
gonderilerek, belirli bir gecede, belirli
bir saatte belirli bir sarkiy! dinlemeleri
ve istedikleri sekilde dogaclama
yaparak muzigin ritmine gore isiklariyla
oynamalari igcin davet edilirler. Sonucta
ortaya gorsel bir orkestra ¢ikar.

“Laura Besanc¢on'un katilimci ¢alismasi
“Yalniz, Birlikte” (2018) modern yasamin
bir simgesi. NUfusun ¢ogu sehirlerde

ya da mega sehirlerde yasiyor. Ust Uste
yaslyoruz ve bunu yillarca surdurebiliriz,
ancak alt katimizda kimin uyudugunu
asla bilemeyebiliriz. Besangon, yUksek
kath bir apartmanin sakinlerine bir
mektup gondererek, kendisi disarida
cekim yaparken bir muzik esliginde
isiklarini agip kapatmalarini isteyerek
baslayan bir proje gelistirdi. Sonug,
mukemmel bir senfoni. Bu seviyede bir
performans elde etmek ve sonrasinda
neler oldugunu gérmek muhtesem -
belki de sakinler birbirleriyle konusmaya
basliyorlar. Bu bir topluluk duygusu
yaratmakla ilgili. Besangon’un

eseri, toplumdaki gruplarin daha iyi
anlasilmasini saglayan, gercek bir etkiye
sahip, son derece basarili bir kavramsal
eser.” - Cherie Federico, Aesthetica
Dergisi Direktéra (Onséz, Future Now
Anthology 2020)

Alone, Together (2018-) (London, 2018)
Documentation of a participatory work,
single-channel video, 7 minutes
Instruction letter sent to the residents

Letters are sent to the residents of an
apartment block, openly inviting them
to listen to a specific song, at a specific
time on a specific night and to play with
their lights to the beat of the music,
improvising in any way they wish to. The
result is a visual orchestra.

“Laura Besangon'’s participatory work
“Alone, Together” (2018) typifies modern
life. Most of the population lives in cities
or mega cities. We live on top of each
other, and can do so for years, but we
may never know who sleeps below us.
Besangon developed a project that
began with sending a letter to the
residents of a high-rise, asking them

to turn their lights on and off to the
sequence of a soundtrack whilst she
filmed outside. The result is a perfect
symphony. It's amazing to get that level
of performance and to see what happens
next - maybe the residents start to speak
to each other. It's about creating a sense
of community. Besangon'’s piece is a
highly accomplished conceptual piece
with real impact, offering a greater
understanding of the factions within
society”. - Cherie Federico, Director of
Aesthetica Magazine (Foreword, Future
Now Anthology 2020)



o "
TR AT

mes

¢

{1

72

73

izmir Akdeniz Bienali Izmir Mediterranean Biennia

/

Yalniz, Birlikte (2018-) (Berlin, 2022)
Katilimci bir ¢calismanin dokiimante
edilmesi, tek kanall video, 7 dakika
Apartman sakinlerine génderilen
talimat mektubu

“Yalniz, Birlikte"” 2018- (Berlin, 2022), ilk
olarak Londra'daki Landmark Heights
apartmaninin sakinleri tarafindan
yurutulen ve aktive edilen “Yalniz,
Birlikte” (2018) adli pandemi 6ncesi
katilimci galismanin Berlin'deki

ciktisidir. Bu, calismanin Hansaviertal

ve Gropiusstadt'taki bir apartmanin
sakinleriyle ikinci bir sehirde - Berlin'de -
aktive edilmesinin sonucudur. Apartman
sakinleri, mektuplar gdénderilerek, belirli
bir gecede, belirli bir saatte belirli bir
sarkiyi dinlemeleri ve istedikleri sekilde
dogag¢lama yaparak muzigin ritmine goére
istklariyla oynamalari i¢in davet edilirler.
Sonucta ortaya gorsel bir orkestra ¢ikar.

Calisma, Akdeniz sularinin engin ve

ortak unsuruna kolektif bir odaklanma
yoluyla Bienal'in tematik birlik

arayisini yansitiyor. “Yalniz, Birlikte”,
katilimcilari orkestra gibi isleyen bir
gorsel performansa kolektif olarak
katilmaya tesvik ederek, insanlari ortak
bir deneyim araciligiyla bir araya getiriyor
- topluluklarin kolektif olarak ayni suya
bakmasi fikrine paralel olarak.

Alone, Together (2018-) (Berlin, 2022)
Documentation of a participatory work,
single-channel video, 7 minutes
Instruction letter sent to the residents

“Alone, Together” 2018- (Berlin, 2022) is
the Berlin outcome of the pre-pandemic
participatory work “Alone, Together”
(2018) first carried out and activated

by residents of Landmark Heights
apartment block, London. It is the result
of the work’s activation in a second

city - Berlin - with the residents of an
apartment block in Hansaviertal and
Gropiusstadet. Letters are sent to the
residents of an apartment block, openly
inviting them to listen to a specific song,
at a specific time on a specific night and
to play with their lights to the beat of the
music, improvising in any way they wish
to. The result is a visual orchestra.

The work mirrors the biennial’s thematic
exploration of unity through a collective
focus on the vast and shared element
of the Mediterranean waters. “Alone,
Together” encourages participants to
engage collectively in an orchestrated
visual performance, bringing people
together through a shared experience—
paralleling the idea of communities
collectively looking at the same water.



Laura Besancon
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Akdeniz Ritteli 1, 2024
fotografik ve heykelsi yerlestirme

!(umas Uzerine fotograf baskisi, olta tripodu, oltalar
Izmir Akdeniz Bienali konuk sanatgl programi dénemi boyunca ve sonrasinda Uretil-

mistir.

Mediterranean Ritual 1, 2024
photographic and sculptural installation

photographic print on fabric, fishing rod tripod, fishing rods
Produced during and after the Izmir Mediterranean Biennial residency period.

Akdeniz Ritueli 1 (2024)

Eser, izmir'in kiy manzaralarindan ve
sakinlerinin ugsuz bucaksiz denizle
paylastigi yakin bagdan ilham aliyor.
izmir'deki konuk sanatci programi
sirasinda, yerel balikgi toplulugu ile
etkilesim kurma ayricaligina sahip
oldum. Kiy1 boyunca, her biri ¢ift oltali
tripod sehpasiyla donatilmis balikgilar
vardi. Her yerde karsima c¢ikan bu
manzara, yaratici kesiflerim icin bir
katalizor oldu ve bir fotograf ve heykel
yerlestirmesinin gelistirilmesine yol
actl. Ogeler arasindaki simbiyotik iliski
sayesinde izleyicileri, izmir kiyilarindaki
sayisiz balik¢inin disunceli durusunu
yansitarak, Akdeniz sularina ya da ufka
dogru bakmanin ortak deneyimine
kendilerini kaptirmaya davet ediyorum.
Yerlestirme ayni zamanda, ufkun
evrensel bir dusinme ve i¢ gozlem
noktasi haline geldigi, insan deneyiminin
birbirine baghligi i¢cin gorsel bir metafor
islevi géruyor. Bu sanat eseri araciligiyla,
sinirlari asan ortak bir insanhk duygusu
yaratmak icin ayni sulara bakmaya dair
degismeyen gelenegi kutluyorum.

Mediterranean Ritual 1 (2024)

The artwork takes inspiration from

the coastal landscapes of Izmir and

the intimate connection shared by its
residents with the vast expanse of the
sea. During my artist residency in Izmir,
| had the privilege of engaging with the
local fishing community. Along the coast
were fishermen, each equipped with

a double fishing rod tripod stand. This
ubiquitous sight became the catalyst
for my creative exploration, leading to
the development of a photographic
and sculptural installation. Through

the symbiotic relationship between the
elements, | invite viewers to immerse
themselves in the shared experience of
gazing at the Mediterranean waters,

or towards the horizon, mirroring the
contemplative stance of the countless
fishermen along the Izmir coast. The
installation also serves as a visual
metaphor for the interconnectedness of
human experience, where the horizon
becomes a universal point of reflection
and introspection. Through this artwork,
| celebrate the timeless tradition of
looking out onto the same waters, to
create a sense of shared humanity that
transcends boundaries.

izmir Akdeniz Bienali izmir Mediterranean
Ayni Suya Bakmak Looking at the Same Water
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Levi Viller

Asenath (sanatginin kiz kardesi) Tavsani
ile Birlikte, 2022

105x80 cm

yagli boya

Asenath’in (sanatginin kiz kardesi) portre-
si, 2022

T100x75 cm

yagli boya

Yesil Nebula, 2023
45x35cm
yagli boya

Kertenkele Nebulasi, 2022
50x40 cm
yagli boya

Asenath (the artist’s sister) with her Bun-
ny, 2022

105x80 cm

oil painting

Portrait of Asenath (the artist's sister),
2022

100x75 cm

oil painting

Green Nebula, 2023
45x35cm
oil painting

Lizard Nebula, 2022
50x40 cm
oil painting
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Ah. Sapien..
Neden kibir?
Goruyor musun anne yildiz?

Senin tozun...senin guzelligin..

Bir zamanlar senden geldik,
Ve tekrar sana donecegiz!

Levi Viller

Ooh. Sapien..

Why vanity?

Do you see mother star?
Your dust...your beauty..

We came from you once,
And shall back again to thee!

Levi Viller




Mahdi Baraghithi

Arketiplerin Otesinde: Dayaniklilik
Portreleri, 2023

fotograf yerlestirmesi

6 -73x73 cm,

6 - 38x38 cm,

3-57x57cm

Beyond Archetypes: Portraits of
Resilience, 2023

photograph installation

6 -73x73cm,

6 -38x38cm,

3-57x57cm
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Arketiplerin Otesinde: Dayanikhlik
Portreleri

Filistinli 6zgUrlUuk savasgilarinin imajini
analiz etmek icin catismalara katilan
Filistinli erkeklerin 100'den fazla
fotografini gektim. Amacim gesitliligi
sergilemek ve genellikle yanlis anlasilan
bu grubu insanilestirmekti. Alisilagelmis
askeri kiyafetler ve siyah-beyaz atkilardan
farkh olarak, bu savascilar gunluk spor
kiyafetler ve sapkalar giyiyorlardi.

Yapay zeka kullanarak, bu géruntuleri
manipule ettim ve internette paylasilan
diger goruntulerle birlestirerek, yaygin
kahraman arketipine meydan okumak ve
bu savascilarin gergek kimliklerine iliskin
kavrayisimizi genisletmek igin ilgi ¢ekici
bir kolaj olusturdum.

Yapay zek3, fotograf analizi ve internette
paylasilan verileri kullanarak, bu
savascilarin bedenlerini, kiyafetlerini ve
genel goruntulerini orta ¢ag tasvirlerine
donusturdl ve manzarayi antik veya
tarih 6ncesi zamanlardan sahnelere
benzeyecek sekilde degistirdi. Bu

kasitl degisiklik, 6zellikle Araplarin

ve Filistinlilerin tasviriyle ilgili olarak
internette yayilan imajlar, gorseller ve
stereotipler hakkinda ¢cok sayida soruyu
gundeme getiriyor.

Bu manipulasyon, internette ve Bati
medyasinda yayilan gdrsel anlatilar ve
bunlarin Filistinlilerin, zulim altindaki
insanlarin ve 6zgurluk haklarinin
algilanmasi Uzerindeki etkileri hakkinda
derin sorgulamalara isaret etmektedir.

Beyond Archetypes: Portraits of
Resilience

To analyze the image of Palestinian
freedom fighters, | captured over 100
pictures of Palestinian men engaged
in clashes. My goal was to showcase
diversity and humanize this often
misunderstood group. Departing from
the usual military attire and black-and-
white scarves associated with them,
these fighters wore everyday sports
clothing and hats.

Using Al, | manipulated and merged
these images with others shared online,
creating an intriguing collage, to
challenge the prevailing hero archetype
and expand our comprehension of these
fighters’ true identities.

The Al, utilizing photo analysis and
online-shared data, transformed the
bodies, clothing, and overall imagery
of these fighters into a more medieval
depiction, altering the landscape

to resemble scenes from ancient or
prehistoric times. This deliberate change
raises numerous questions about

the images, visuals, and stereotypes
disseminated online, particularly
regarding the portrayal of Arabs and
Palestinians.

This manipulation highlights profound
inquiries about the visual narratives
propagated online and in the Western
media and their impact on perceptions
of the rights of the Palestinians, and the
people under Persecution and their right
to freedom.



Malak Elghuel

senin izini sUrebilseydim ..... seni
duyabilseydim .....

2020

ses yerlestirmesi, metin, isaret, muzik
kutusu, zaman, siir

if i could trace you ... if i could hear you .....
2020

sound installation, text, mark, music box,
time, poetry
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senin izini surebilseydim .....
seni duyabilseydim .....

Bu ses yerlestirmesi, bireyselden
kolektif bilgi birimlerine uzanmaktadir.
Bu calisma ile Uretilen ses, Ulke igcinde
yerinden edilmis Libyalilarla yapilan

bir dizi gérisme yoluyla toplanan

ve dlzenlenen bir bilgi sistemine
dayanmaktadir, gérusulen kisilerin
anonimligini korurken, ¢alisma, bir muzik
kutusuna agilan delikler olarak girilen
coklu veri noktalarini (kagis zamani

ve tarihi, eski yerlesimine erisim vb.)
icermekte, ortaya cikan ses repertuari
calismanin somut olmayan bir pargasi
haline gelmektedir.

Bu eser daha 6nce Art Dubai 2022
kapsaminda ve warehouse 421'deki
Spekulatif Baglantilar & topluluk
ve elestiri sergisinde (Abu Dhabi)
sergilenmistir.

if i could trace you .....
if i could hear you .....

This sound installation extrapolates
from individual to collective units of
information. With this work the sound
generated is based on a system of
information gathered and organized
through a series of conversations with
internally displaced Libyans, while
maintaining the anonymity of the
interviewees, the work incorporates
multiple data points (time and date of
fleeing, access to former residence etc.)
entered as holes punched into a music
box, the resulting repertoire of sounds
becoming an intangible part of the work.

This work has been previously exhibited
as part of Art Dubai 2022, Speculative
Links & community-and-critique show at
warehouse 421 (Abu Dhabi).



Mehdi Hachid
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Nuh'u Beklerken, 2023-2024
installation sculpture and sound
design

700x700x200 cm

Waiting for Noah, 2023-2024
yerlestirme heykel ve ses tasarimi
700x700x200 cm

Nuh'u Beklerken

Guncel sanat¢l Mehdi Hachid'in interaktif
tasarimi “Nuh’u Beklerken”, dokunakli
icerigiyle izleyiciyi icine aliyor. Bu galisma,
Akdeniz'deki yasa disi gé¢ sorununu;
cagimizi hala derinden etkileyen

bir insani sorunu, hassasiyetle ve
derinlemesine inceliyor.

Akdeniz'de bu tehlikeli yolculuklara
cikanlarin yasadigi hikayelerin ve
gercgekliklerin karmasikligindan ilham
alan sanatgi, ustaca hazirlanmis eseriyle
bu aci gergekligi g6z énlne seriyor.
“Nuh’u Beklerken"” sadece sanatsal bir
ifade degil, ayni zamanda kolektif bilince
coskulu bir ¢agri, insanlik durumuna

dair bir yansima ve hikayeleri genellikle
golgede kalanlara dokunakli bir évgudur.

“Nuh’u Beklerken”, iki farkli ama

birbirini tamamlayan sanatsal dunyada
ziyaretgilere rehberlik ederek, onlara
surukleyici bir gorsel ve duygusal
deneyim sunuyor. Eser, varsayilan
karmasiklik ile minimal soyutlama
arasindaki hassas dengeyi, yasadisi
gocun dogasinda var olan ikiligin
sanatsal bir yansimasini ortaya koyuyor.
izleyiciyi her parcada umut ve trajedinin,

kirilganlik ve dayaniklihgin ntGanslarini
kesfetmeye davet ediliyor.

Bu eser, tipki Akdeniz'in dalgalarinin

sinir tanimamasi gibi, sinirlari asmayi
hedefliyor. Segilen malzemeler, kullanilan
sanatsal teknik ve eserin 6zenli asimi,
guclu bir duygusal atmosferin yaratilmasi
icin bir araya getirildi. Eserin her bir
unsuru, daha iyi bir yasam arayisiyla bu
belirsiz yolculuklara ¢ikanlar Gzerine
derinlemesine disiinmeye ve empati
kurmaya bir davettir.

Bu eserin temelinde, sanatin anlamli
diyaloglar baslatma, insani gergekler
konusunda farkindalik yaratma ve
olumlu eylemlere ilham verme guclne
sahip oldugu inanci yatmaktadir. “Nuh’u
Beklerken” sadece bir eser degil, ayni
zamanda dayanisma ve anlayis icin

acil bir cagndir ve ziyaretgileri gérunur
ufuklarin étesindeki insan hikayelerinin
karmasikhgi ile baglanti kurmaya davet
eder.
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Waiting for Noah

“Waiting for Noah” is a poignant artistic
immersion designed by contemporary
artist Mehdi Hachid. This captivating
work explores with sensitivity and depth
the pressing problem of illegal migration
in the Mediterranean, a heartbreaking
humanitarian issue that continues to
mark our times.

The artist, inspired by the complexity of
the stories and realities experienced by
those who undertake perilous journeys
across the Mediterranean, brings

this painful reality to life through his
masterful work. “Waiting for Noah” is not
just an artistic expression, but a vibrant
appeal to the collective conscience, a
reflection on the human condition and a
poignant tribute to those whose stories
often remain in the shadows.

This work offers an immersive visual and
emotional experience, guiding visitors
through two distinct but complementary
artistic worlds. The work reveals a
delicate balance between assumed
complexity and minimal abstraction, an
artistic reflection of the duality inherent
in illegal migration. Through each

piece, the viewer is invited to explore
the nuances of hope and tragedy,
vulnerability and resilience.

The work seeks to transcend borders,
just as the waves of the Mediterranean
know no limits. The materials chosen,
the artistic technique deployed and

the thoughtful hanging of the works
combine to create a powerful emotional
atmosphere. Each element of the
artwork is an invitation to deep reflection
and empathy towards those who
undertake these uncertain journeys in
search of a better life.

At the heart of this work lies the

belief that art has the power to spark
meaningful dialogues, raise awareness
of human realities and inspire positive
action. “Waiting for Noah” is not just a
collection of works, but an urgent call for
solidarity and understanding, inviting
visitors to connect with the complexity of
human stories that unfold beyond visible
horizons.
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Merkezkac¢
Sanat Kolektifi

86

Suya Anlat, 2023-2024

interaktif calisma, yerlestirme,
video

mekana 6zgu, degisken boyutlar

Tell the Water, 2023-2024
interactive work, installation, video
site-specific, variable dimensions

“Suya Anlat”

izmir Akdeniz Bienali'nin “Ayni Suya
Bakmak” baslikli konsepti i¢in bir araya
gelen kolektifimiz, su kavramini ele alip
ortak bir Uretim ile dUsunuyor. Sonsuz
bir hayat kaynagdi olan suya; bakmalk,
dusinmek, arinmak ve bag kurmanin
oOtesine dokunuyor. Kutsal bir varlik

ile konusup kendine bakiyor ve 6znel
cikarimlarda bulunuyor. Ayni suya bakan
ya da konusan kisi kendi ile yUzlesiyor.
Merkezkag Sanat Kolektifi olarak “Suya
Anlat” baslikl interaktif calismada,
izleyiciler ile birlikte hareket ediyor ve
suyun kendisini bir dilek kuyusuna
benzetiyoruz. Akdeniz kiyilarinda go¢
eden multecilerin bir umut ile bindigi
gemiler gibi suda eriyen kagittan
gemilere dilekler yaziliyor. Bir yigin
dilegin dayanilmaz agirligini tasiyamayan
birey, tum yukinu gemiye birakirken,
umuda doénUtsen gemi ise bu dilekleri
suya birakiyor.

Su Ustunde dolasan tum bu nesneler,
duygusal bir deger kazanir. Bu deger
toplulugun ilkelerini temsil ederek,

ideallere hizmet edip kolektif olarak
Uretilir. Cografyalar arasinda mesafe
6nem kazanir. Suyun ve dilegin kendisi
ile suyun tasidigi her sey nesnelesir. Bu
yakin duygu durumuna Lauren Berlant'in
dedigi gibi “Nesneye yakinlik, nesnenin
vaat ettigi seyler kimesine yakinlik
anlamina gelir” (Berlant, 2011, s. 25)
Merkezkag Sanat Kolektifi olarak “Suyun
bize vaat ettikleri nelerdir?” sorusunu
sanat izleyicileri ile birlikte interaktif bir
calisma ile sorguluyor ve nesne-anlam
iliskisini ele aliyoruz.

Dicle kiyillarindan Akdeniz kiyilarina
kadar suyun hafizasina kendi dilekleri ile
mesaj gonderen, bu calismada emegi
gecen kolektif Uyelerine ve sanatgi
katilimcilara tesekkur ediyoruz.

izmir Akdeniz Bienali Izmir Mediterranean Biennial
Ayni Suya Bakmak Looking at the Same Water

“Tell the Water”

The members of our collective come
together for the Izmir Mediterranean
Biennial, entitled “Looking at the Same
Water”, and reflect on the concept of
water by thinking through a collaborative
production. Water, an infinite source of
life, touches beyond looking, thinking,
purifying and connecting. It speaks

to a sacred being, looks at itself and
draws subjective conclusions. Whoever
looks at or speaks to the same water

is confronted with themselves. In

the interactive work “Tell the Water”,
Merkezkag Art Collective moves with
the audience and compares the

water itself to a wishing well. Wishes
are written on paper boats that will
dissolve in the water, like the boats
that refugees migrate to the shores

of the Mediterranean with hope.

The individuals, unable to bear the
unbearable weight of a pile of wishes,
leave all their burdens on the ship, while
the ship, transformed into hope, leaves
these wishes in the water.

All these floating objects acquire an
emotional value. This value represents
the principles of the community, serves
ideals and is produced collectively. The
distance between geographies becomes
important. The water and the wish,
everything the water carries become
objectified. As Lauren Berlant states,
“Proximity to the object means proximity
to the set of things promised by the
object.” (Berlant, 2071, p. 25) As Merkezka¢
Art Collective, we are questioning what
water promises us through an interactive
work with the audience, addressing

the relationship between object and
meaning.

We would like to thank the members
of the collective and the participating
artists who, with their own wishes, sent
messages to the memory of water from
the shores of the Tigris to the shores

of the Mediterranean, therefore, who
contributed to this work.
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Nelly El Sharkawy

1. Karnaval - Konak & Urla, izmir

2. Karnaval - Konak & Bostanli, izmir

3. Karnaval - 2. inén0, Narlidere &
Daragag, izmir

4. Karnaval - Urla, izmir

5. Karnaval - Daragag & Urla, izmir

6. Karnaval - 2. inénd, Narlidere

2023

fotokolaj

kolaj: her biri 90x126 cm
cergeve olguleri: 750x185 cm
cergeve kalinhig1 10x10 cm

1. Le Carnaval - Konak & Urla, Izmir,
Turkiye

2. Le Carnaval - Konak & Bostanli, Izmir,
Turkiye

3. Le Carnaval - 2. Inénd, Narlidere &
Daragag, Izmir Turkiye

4. Le Carnaval - Urla, Izmir, Turkiye

5. Le Carnaval - Daragag & Urla, Izmir,
Turkiye

6. Le Carnaval - 2. inénd, Narlidere,
Turkiye

2023

photocollage

collage: 90x126 cm each
frame dimensions: 750x185 cm
frame thickness 10x10 cm
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Karnaval | izmir

Kokleri Kahire'ye dayanan “Karnaval”,
sanatgi i¢in sehrin karmasik kentsel
peyzajini anlamak amaciyla kisisel bir
kesif olarak basladi ve bu da onu sehrin
dokusuna islenmis sosyal dinamikleri
derinlemesine anlamaya yoneltti.

“Karnaval”in yaratim sureci, birlesik bir
mimari kompozisyon olusturmak igin
ayni bolge icindeki farkli binalardan
parcalari/kesitleri harmanlamayi
iceriyor. Bu yaklasim sayesinde
sanatgl, her bir semtin 6z4nu
yakalarken, semt sakinlerinin sosyal
ve kulturel inceliklerini, kimliklerini,
tercihlerini ve degerlerini de tasvir
edebiliyor. “Karnaval”, sehrine asina
oldugu varsayimina ragmen, sanatginin
algisini zenginlestirerek birden fazla
anlayis katmanini ortaya ¢ikardi.

izmir'in mimari ve kentsel 6zin
6zumsemek i¢in sadece 10 gunu olan
sanatgl, Urla, Narlidere, Konak, Cankaya,
Alsancak, Daragac ve Bostanli gibi yerleri
6zenle kesfetti ve gézlemlerini binlerce
fotografla belgeledi. Ortaya ¢ikan ilk
prototiplerin Kahire'yle dikkate deger bir
benzerlik icinde olmasi kompozisyon ile
bina secimlerinin yeniden ayarlanmasina
yol agti. Bu ilk prototipler asinaliga
dayaniyorlardi, bilinen ve rahat olani
yansitiyorlardi. Fakat sanatg¢i tanidik
olanla sinirli kaldigini, bilinmeyene dogru
ilerlemekte tereddit ettigini fark etti.

Bu 6rglyu bozmak adina, perspektif,
seviye ve I1sik gibi hususlara dayanan
yeni secimleri etkileyen ek teknik mimari
arastirmalar zorunlu hale geldi. Sanatgiyi
duygularini bir kenara birakmaya iten bu
sureg, gesitli malzemelerin kullanildigi
bir dizi zihinsel hesaplamaya dénustu.
Bu noktada kolajlar, sanatginin gorsel
hafizasindan sehrin 6zlnu estetik olarak
yakaladi.

Devam eden bu proje, sanatg¢inin
herhangi bir sehrin kentsel dokusunu
gorsel olarak yorumlamak igin evrensel
dilini gelistirdigi bir platform goérevi
goruyor. Sanatgl, mimari kompozisyonlar
araciligiyla her bir kentin kendine

6zgu karakterini gorsel bir anlatiya
donusturerek 6z4UnU yansitmay!
amaclhyor.

Le Carnaval [ Izmir

Originating in Cairo, “Le Carnaval”
started as a personal exploration for the
artist to understand the intricate urban
landscape of the city, which led her to

a profound understanding of the social
dynamics woven into its fabric.

The creative process involved blending
fragments from different buildings within
the same district to create a unified
architectural composition. This approach
allowed the artist to capture the essence
of each district, while portraying the
social and cultural intricacies, identities,
preferences, and values of its residents.
Despite assuming familiarity with her
city, the project uncovered multiple
layers of understanding, enriching her
perception.

With only 10 days to absorb the
architectural and urban essence of
Izmir city, the artist diligently explored
locations such as Urla, Narlidere,

Konak, Cankaya, Alsancak, Daragag,
and Bostanli, as she meticulously
documented her observations through
thousands of photographs. The

first prototypes had a remarkable
resemblance to Cairo, prompting

a recalibration of composition and
building choices. They were rooted in
familiarity, reflecting what was known
and comfortable. However, the artist
realized she was confined to the familiar,
hesitating to venture into the unknown.
To break this pattern, additional
technical architecture research became
imperative which influenced new
choices based on considerations such
as perspective, levels, and light. Setting
aside emotions, the process transformed
into a series of mental calculations,
utilizing a diverse array of materials.

It was at this point that the collages
aesthetically captured the city’s essence
from the artist’s visual memory.

This ongoing project serves as a platform
for the artist to develop her universal
language to visually interpret any city’s
urban fabric. Through architectural
composition, she aims to encapsulate
each city’s essence, weaving its
distinctive character into a visual
narrative.
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Nermin Sena Ozger
Ugur Engin Deniz
Guzel Yucel Gier

Posidonia Oceanica, 2023-2024

Video: Pseudomare: Balik, Deniz Cayiri ve
Varlik
6 dakika, 13 saniye

Hologram: Suyun altindan bakislar
karisik teknik

Posidonia Oceanica, 2023-2024

Video: Pseudomare: The Fish, The Sea
Grass, and The Being
6 minutes, 13 seconds

Hologram: The glances from under the
sea
mixed media

® Gozde Karayel
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Posidonia Oceanica

Bilimi ve deneyimi yeni medya
sanatinin olanaklariyla harmanlayan
alan galismamizda bizimle birlikte suya
bakmaya ne dersiniz?

Posidonia Oceanica olarak da bilinen
deniz cayiri, adini Antik Yunan'daki
deniz tanrisi Poseidon'dan alan ve
Akdeniz kiyilari boyunca sere serpe
bulunan bir bitki értusu turadur. Suda
yasayan organizmalar igin bir yasam
alani saglamasi ve erozyonu énlemesiyle
taninir.

Posidonia, her bitkinin yaptigi gibi
oksijen salinimi yapar ve denizlerin

kresi olarak islev gorur, yavru baliklar
disaridaki hayata hazirlanirken onlari
korur, kollar. Deniz patlicani, deniz yildizi,
pina ve deniz ati ve buna benzer bircok
diger deniz canlisi da bu gayirlarin icinde
barinir.

Meyvelerine “denizin zeytini” de denen
deniz cayirlari, Urettikleri Neptun
toplariyla plastik ve mikroplastik atiklari
da toplayarak denizden kiyilara tahliye
ederler. Yalnizca Akdeniz'de bulunan

ve deniz tabaninda meralarina siklikla
rastlanan dev deniz gayiri kolonilerinden
birisi, 2006 yilinda ibiza'da kesfedildi ve
yaklasik 100.000 yasinda oldugu tahmin
ediliyor.

Bu bitkiler mayis aylarinda su yuzeyinde
magrur bir bicimde yuzerler ve uygun

bir yer bulduklarinda ise yine deniz
cayirlarini olustururlar. Deniz ¢ayirlari son
derece yavas gelismeleri ve dis etkenlerle
cok hizli yok olmalari nedeniyle Akdeniz
havzasindaki dogal ortamlarinda koruma
altina alinmiglardir.

Antroposenik (insan kaynakli) etkilere bir
canli turinu daha -yok olma pahasina-
maruz biraktigimiz zincirleme olaylar,
yalnizca temiz sularda Ureyebilen deniz
cayirlarinin gelecegi icin asil tehlikenin
bizler oldugunu gdsteriyor.

Suya baktigimizda yalnizca Narcissus
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gibi kendi yansimalarimizdan 6tesini
goérmek mumkun mu? Peki ya sudan
bize bakanlar? Posidonia Oceanica yari
kurgusal bir belgesel ile suyun altindan
bakanlar ve onlarin ait oldugu dunyadan
bir kesidi su UstUne tasiyor.

Akdeniz'de var olan deniz canlilarinin
fotograflarini yapay zeka kullanarak
hareketlendirdigimiz hologramik
uygulamalar urettik. Ustlerine
yerlestirildikleri heykel kaidesi, izmir'de
populer bir sokak yiyecegdi olan midye
dolmalardan ortaya ¢ikan atik kabuklar
ve Neptun toplarindan elde edilen

ileri donustme dayali biyo-malzeme
arastirmasi ile inga edildi.

Cogunlukla yosunlarla karistirdigimiz
deniz ormanlarinin i¢ zenginligini

ve karmasikligini, hayalet aglardan
kurtarilan bir baligin gézinden sunmayi
amagladik. Sualti fotograf ve video
tekniklerini kullanarak suyun sarmalayici
yonunu izleyiciye sunuyoruz.

Kaide sergi sonunda yine suya, ait
olduklari yere sualti habitat olusumunu
desteklemek Uzere birakilarak bir yapay
resif olusturacak ve denizalti hayat
oruntusune geri kavusacaklar.

Posidonia Oceanica

How about looking at the water with us
in our fieldwork that blends science and
experience with the possibilities of new
media art?

Seagrass, also known as Posidonia
Oceanica, is a type of vegetation that
takes its name from the ancient Greek
god of the seq, Poseidon and is found
along the Mediterranean coast. It is
known for providing a habitat for aquatic
organisms and preventing erosion.

Posidonia, like all plants, releases
oxygen and acts as the nursery of the
seas, protecting and caring for baby
fish as they prepare for life outside. Sea
aubergine, starfish, pina and sea horse
and many other sea creatures also

izmir Akdeniz Bienali Izmir Mediterranean Biennial

shelter in these meadows.

Seagrasses, whose fruits are also called
“olives of the sea”, also collect plastic and
microplastic wastes with the Neptune
balls they produce and discharge them
from the sea to the shores. One of the
giant seagrass colonies, which is found
only in the Mediterranean and whose
pastures are frequently found on the
seabed, was discovered in Ibiza in 2006
and is estimated to be about 100,000
years old.

These plants proudly float on the
surface of the water in May, and when
they find a suitable place, they again
form seagrass meadows. Seagrasses
are protected in their natural habitat
in the Mediterranean basin due to
their extremely slow growth and rapid
extinction by external factors.

The chain of events in which we

are exposing another species to
anthropocenic (human-induced) impacts
- at the cost of extinction - shows that

we are the main threat to the future of
seagrasses, which can only reproduce in
clean waters.

When we look at the water, is it possible

to see beyond our own reflections

like Narcissus? What about those

who gaze back at us from the water?
Posidonia Oceanica is a semi-fictional
documentary that brings out those who
look from under the water and the world
they belong to above the water.

We created holographic applications

by which we animated photographs

of sea creatures in the Mediterranean
using artificial intelligence. The sculpture
base on which they are placed was
constructed with waste shells from
stuffed mussels, a popular street food in
Izmir, and upcycled bio-material research
from Neptune ball.

Our aim is to present the richness and
complexity of marine forests, often
confused with seaweed, through the eyes
of a fish rescued from ghost nets. Using
underwater photography and video
techniques, we present the enveloping
aspect of water to the audience.

At the end of the exhibition, the pedestals
will be returned to the water to support
the formation of an underwater habitat,
forming an artificial reef that contributes
to the restoration of undersea life
patterns.



Nesligul Cebesoy

1. Longing / Ozlem, 2022
Oil on can vas

Tuval Uzerine yagliboya
100x120 cm

2. When will you come? / Ne zaman
geleceksin?, 2023

Oil on canvas

Tuval Uzerine yagliboya

90x75 cm

3. Geriye kalan / Remained, 2024
Oil on canvas

Tuval Uzerine yagliboya

60x50 cm dort adet

4.“... because my heart stayed there” /
‘... cunkl gonlum orada kaldi”, 2024
Oil on canvas
Tuval Uzerine yagliboya
90x70 cm

5. Missing / Eksik, 2024

Intervention on found objects, chair,
table, installation

Buluntu nesneler GUzerine mudahale,
sandalye, masa, yerlestirme

Various dimensions

Degisen boyutlarda

6. There, away / Uzakta, orada, 2024
QOil on pressed canvas, soil, painted
wooden window frame, assemblage
Sikistirilmis tuval Uzerine yagliboya,
toprak, boyali ahsap pencere gergevesi,
asamblaj
123x117 cm
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Eserlerinde siyirma etkisini muglakhgin,
ikilemlerin bigimsel bir ifadesi olarak
kullanan Nesligul Cebesoy, izmir Akdeniz
Bienali kapsaminda Urettigi bu eserlerde,
mubadil olma kavramini 1923 Turkiye —
Yunanistan mulbadelesi Uzerinden ele
aliyor. Calismalariyla mubadelelerin,
goglerin sonraki kusaklar ve toplumlar
Uzerindeki etkilerini disinmeye sevk
ediyor. Ailesindeki Girit ve Selanik
goé¢menliginden yola ¢ikarak aidiyet,
6zlem ve yersiz yurtsuzluk kavramlarini
kendi perspektifinden yeniden
degerlendirmeye sunuyor. Bu durumu
soyle ifade ediyor: “Dilde hep bir yere ait
olma; ama kimligin 6zune iliskin cok az
sey bilme, ne o kiylya ne bu kiylya tam
olarak ait hissedememe durumu bana bir
ikilemi, arafta olma halini hatirlatiyor. Bu
bakimdan benim ¢alismalarimla ortakhk
kuran bir duyguyu barindiriyor.”

iki ayri yakada ortak kultUrlere, ortak
acilara, ortak duygulara, ortak dillere
taniklik etmis Akdeniz sularinda bulunan;
yuzyillardir seferler, gogler arasinda bir
durak goérevi goren Girit Adasi, Cebesoy’
un bu calismalarinin dayanak noktasini
olusturuyor. Eserlerinin bir kisminda

Girit adasinda ve Girit'ten mUbadeleyle
gelenler arasinda karsilikh atisma
seklinde gergeklestirilen mani dizme
gelenegine atfen Lozan Mubadilleri Vakfr’
nin ¢alismalari sonucunda olusturduklari
kaynaktan segilen, yaziya dokulurken
fonetik yazimin esas alindigi ve Latin
harfleriyle desifre edilen, Yunanca’ da
“Madinada” adi verilen maniler yer aliyor.
Go¢ eden bireylerin uyumlanma sureciyle
birlikte maniler, tipki suya yazilan bir

yazi gibi kusaktan kusaga yok olmaya
yuz tutsa da aktarilan 6zlemin ve aidiyet
ihtiyacinin sonraki kusaklar Gzerindeki
etkilerini calismalariyla sorgulamaya
davet ediyor.

Nesligll Cebesoy, who uses the stripping
effect in her works as a formal expression
of ambiguity and dilemmas, deals

with the concept of being a refugee
through the 1923 Turkey - Greece
exchange in these works created for
Izmir Mediterranean Biennial. With her
works, she encourages to think about the
effects of exchanges and migrations on
subsequent generations and societies.
Based on the Cretan and Thessaloniki
immigration in her family, she re-
evaluates the concepts of belonging,
longing and homelessness from her own
perspective. She expresses this situation
as follows: “Always belonging to a place
in language, but knowing very little
about the essence of identity, not being
able to feel belonging to this shore or
that shore reminds me of a dilemma, a
state of being in limbo. In this respect, it
harbors a feeling that is in common with
my work.”

The island of Crete, in the waters of the
Mediterranean, which has witnessed
common cultures, common pains,
common emotions and common
languages on two different sides, and
which for centuries has been a stopover
between journeys and migrations,

forms the basis of Cebesoy’s work. In
some of her works there are “mani’s
called “Madinada” in Greek, selected
from the source created as a result of
the studies of the Lausanne Emigrants
Foundation, based on phonetic spelling
and deciphered in Latin letters, referring
to the tradition of mani didzme, which is
performed in the form of mutual quarrels
between the island of Crete and those
who came from Crete with the exchange.
Although the manis disappear from

one generation to the next with the
adaptation process of the emigrants, like
an inscription on water, it invites us to
question the effects of longing and the
need to belong on the next generations.

1 pekin,MUfide. ed. 2007. Belleklerdeki Guzellik: Girit:
Maniler, Atasézleri, Deyimler, Tekerlemeler... Lozan
Mdabadilleri Vakfi (LMV) Yayinlar



Longing / Ozlem

Avrupa'nin ilk uygarliklarindan biri olan
Minos kralligina besiklik etmis olan

Girit Akdeniz'de mubadillerin yasadigi
yerlerden biridir. Homeros Odysseia adl
eserinde Girit’ ten “Sarap rengi engin
denizin ortasinda bir kara vardir, guzel
oldugu kadar zengin; burasi Krete'dir,
sayisiz ahalisi, doksan sehri vardir. Burada
diller karismistir: Akhailar, Kydonlar, cesur
Eteokretler, U¢ boya ayrilan Dorlar ve
tanrisal Pelasglar yan yana yasarlar...” diye
bahseder. Dogup buyudukleri topraklar
hangi kiyida olursa olsun Homeros' un
sarap rengi engin deniz diye bahsettigi
Akdeniz sular ortak duygulara tastyicilik
yapmistir. Kimi evlerinin anahtarlarini
kimi ise sevdiklerini sularin altinda
birakmak zorunda kalmistir.

“Opu ca pao tha vasto, homa apo to
Psiloriti / na to skorpizo na yeni, olos o
kosmos Kriti” manisi “Gidecegim tium
yerlere, Psilorit'ten toprak tasiyacagim
/ Onu serpeyim ki her yere, tim dinya
Girit olsun” anlamina gelmektedir. Girit
Rumca’si Anadolu’ya gocen mubadiller
arasinda tipki suya yazilan bir yazi gibi
kusaktan kusaga yok olmaya yuz tutsa
da goglerle birlikte ortaklasan kultUrler
ve 6zlem hala varligini surdirmektedir.

Longing / Ozlem

Crete, the cradle of the Minoan kingdom,
one of the first European civilisations, is
one of the places in the Mediterranean
where immigrants live. In his Odyssey,
Homer speaks of Crete: “In the midst of
the vast wine-coloured sea there is a land
as rich as it is beautiful; this is Crete, with
countless inhabitants and ninety cities.
Here the languages are mixed: Akhailar,
Kydon, the brave Eteocretes, the Dorians
divided into three tribes, and the godly
Pelasgians live side by side...”. Regardless
of the shores of the lands where they
were born and grew up, the waters of the
Mediterranean, which Homer refers to as
the vast wine-coloured sea, have been
the carrier of common feelings. Some
had to leave the keys of their homes and
some had to leave their loved ones under
the water.

“Opu ca pao tha vasto, homa apo to
Psiloriti / na to skorpizo na yeni, olos o
kosmos Kriti” means “To all the places |
will go, I will carry soil from Psilorit /| will
sprinkle it so that everywhere, the whole
world will be Crete”. Although the Cretan
Greek language is disappearing from
generation to generation among the
immigrants who migrated to Anatolia,
just like writing on water, the cultures
and longing that became common with
the migrations still exist.

izmir Akdeniz Bienali Izmir Mediterranean Biennial
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Nour Abou Saada

1. Hareket, 2020

2. Hareket Halinde |, 2023
3. Hareket Halinde I1, 2023
tuval Uzerine akrilik boya

1. The Movement, 2020
2. In Motion I, 2023
3. In Motion Il, 2023
acrylic paint on canvas
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Hareket

Zamana ya da mesafeye asla dikkat
etmiyorum, her zaman hikayeleri dinliyor
ve etrafimda gelisen dilleri izliyorum.
TUm bu yabanci dilleri
algilayamayacagimi bile bile, bugln neyi
okuyabilecegim ve neyi fark edecegim
diye odaklanip gézlemliyorum.

insanlar ¢éztlemez bir gizemdir.

Nasil hareket ettiklerinin ve
yasadiklarinin hikayeleri. Duygularinin
yogunlugu hi¢ bitmez.

Hayatin icinde yol alirken, onlarin
hikayelerinin, yolculuklarinin bir pargasini
calismalarimda somutlastirmaya, hareket
ve renk araciligiyla nasil hissettiklerini
sergilemeye calisiyorum.

“Onemli olan tek sey hareket halindeki
andadir. O ani dnemli, canl ve yasamaya
deger kilin. Fark edilmeden ve
kullanilmadan elinizden kayip gitmesine
izin vermeyin.”

— Martha Graham

Movement

| never pay attention to time or distance,
always listening to stories and watching
languages unfold around me.

knowing | won't be able to perceive all
these foreign languages, | focus and
observe, wondering what will | be able to
read today? and what will I notice?

People are an unsolvable mystery.

The stories of how they move and live.
The intensity of their emotions is never-
ending.

As | navigate through life, | try to embody
a part of their story, of their journey in my
work to showcase how they felt through
motion and color.

“All that is important is this one moment
in movement. Make the moment
important, vital, and worth living. Do not
let it slip away unnoticed and unused.”
— Martha Graham
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MUmkin mu?, 2023

seramik heykel ve video
19x10x45 cm / 60 saniye

Video duzenleme: Busra Kurugay

Is it possible?, 2023

ceramic sculpture and video
19x10x45 cm / 60 seconds
Video edit: Busra Kurugay

“MUmkin ma?”

6 Subat 2023 saat: 04.17; yeryuzU
titrediginde, kulagimdaki tek ses su
sesiydi. Binanin basimiza yikilacagi
dusuncesinden o sese tutunarak
kurtuldum. Disarida bardaktan
bosalircasina yagmur ve disen
fayanslarin agtigi musluktan akan su...
Gecenin karanliginda yer sarsilirken,
gokyuzu de ayni siddetle topraga eslik
ediyordu. Ciplak ayaklarla islak topraga
bastigim an ayni anda hem korku, hem
de 6lume teget gegmenin sevincini
yasadim.

Ayni suya bakmak, benim igin o anin
kudretini kucaklamakti. Toprakla gégun
muhtesem dansini gézlerimizin 6ntinde
yasamak, hayatin en derin anlamina
taniklik etmekti. Belki de doganin en saf
ve vahsi ylUziydu o an.

Ayni suya bakmak, bir 6nceki anda degil,
simdi ve burada olmakti. Belki deprem,
doganin insanlara verdigi bir mesajdi.
Topragdin altinda yatan gucun, gégun
yedi katmaninin farkina varmak igin bir
uyariydi.

Ayni suya bakmak, dogayi anlamak ve
saygl gostermekti. Doganin ve insanin
kusursuz uyumunu temsil etmekti. Ayni
zamanda hige sayilan hayatlar icin isyan

etmekti. Zaten sanatin kaliciligi 6lumle
yuzlesen insan icin bir isyandi.

“MUmMkUn muu?" geciciligin dogasi
Uzerine bir distince deneyimini
sunmakta. Doga, her an degisiyor,
evriliyor ve dénisuUyor. insan, bu
doéngunun bir pargasi olarak kendi izini
birakiyor, ancak bu izler de zamanla
kayboluyor. Yagmurun etkisiyle bu izler
daha da belirsizlesiyor, nihayetinde bir
hice dénusuyor.

“MUmkUn mu?" bu gegicilik felsefesini
tasiyor. Sanatin kendisi bir dongunun
pargasidir; yaratilir, yasar ve sonunda
donusur. Video ve seramik eser, bu dogal
dénusimun sahidi olmanizi saglayan
doéngunun bir belgeseli ve belgesidir.

Adiyaman'da depremin yarattigi

izlerle sekillenen kirmizi camurdan
seramik heykel, civi yazilariyla insan
mudahalesini yansitiyor. Ancak,
yagmurun dokunusuyla bu heykel gecici
bir déntsume ugruyor. Her tekrarda,
doganin rastgele dokunuslariyla farkh bir
hikaye anlatiyor. Benim i¢in bu hikaye;
kimsenin duymadigi, yankisinin karsi
daglara ulasamadan yok oldugu bir
isyanin ¢igligi. Ayni zamanda doganin
glcune saygi durusu...
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“Is it possible?”

February 6, 2023 time: 04.17; When the
earth trembled, the only sound in my
ears was the sound of water. | saved
myself from the thought that the
building would collapse on us by holding
on to that voice. Outside, it was pouring
rain and water flowing from the tap
opened by falling tiles... While the ground
was shaking in the darkness of the night,
the sky was accompanying the ground
with the same violence. The moment |
stepped on the wet ground with bare
feet, | experienced both fear and the joy
of touching death at the same time.

Looking at the same water meant
embracing the power of that moment
for me. Experiencing the magnificent
dance of earth and sky before our eyes
was witnhessing the deepest meaning of
life. Perhaps it was the purest and wildest
face of nature at that moment.

Looking at the same water meant
being here and now, not in the previous
moment. Maybe the earthquake was a
message from nature to people. It was a
warning to be aware of the power that
lies beneath the earth and the seven
layers of the sky.

Looking at the same water meant
understanding and respecting nature.
It was to represent the perfect harmony
of nature and man. At the same time,

it was to rebel for the lives that were
disregarded. In fact, the permanence
of art was a rebellion for people facing
death.

“Is it possible?” It offers a thought
experience on the nature of transience.
Nature is changing, evolving and
transforming every moment. As a part
of this cycle, humans leave their own
traces, but these traces disappear over
time. Under the influence of the rain,
these traces become more obscure and
eventually turn into nothing.

“Is it possible?” carries this philosophy
of impermanence. Art itself is part of a
cycle; it is created, lives and eventually
transforms. The video and ceramic work
are a documentary and document of
the cycle that allows you to witness this
natural transformation.

The red clay ceramic sculpture, shaped
by the traces of the earthquake in
Adiyaman, reflects human intervention
with cuneiform writing. However, with
the touch of rain, this statue undergoes
a temporary transformation. With each
repetition, it tells a different story with
random touches of nature. This story for
me; The cry of a rebellion that no one
heard and whose echo disappeared
before reaching the mountains. At the
same time, it is a tribute to the power of
nature...
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Revan Yasar

Kuru Otlar Ugruna, 2023
tuval Uzerine yagliboya
100X200 cm

For the Sake of Dry Grass, 2023
oil on canvas
100X200 cm
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Kuru Otlar Ugruna

Her seyin bir sesi oldugu gibi bir rengi
de vardir ve rengin tonlari. Ki bu renk,
duygudadir. Renklerin kendisi bir

dildir. Kendi i¢cinde bilinmezligi andiran
bir boslugun sinirsizligi sanatginin
resimlerine yansir. Gelip geciciligin,
bekleyisin, dehsetin, saskinligin, 6limun,
yikimin, anlamsizligin yarattigi duygular.
Hayal dinyasinda onu yalniz birakmayan
karakterleri resmeder.

Sanatgl resimlerinde faniligi ve yasamin
anlamsizhgini sorgulamaktadir. Tum
degerlerin yok edildigi, bosaltildigi
dunyanin korkutucu anlamsizhigina
deginmektedir. Anlamlarda kaybolur

ve sehirleri terk edip dogadan kesitlerle
karsimiza g¢ikar. Bir yandan asilmaz bir
yariga géndermede bulunur. Evren bir
cerceveye sigamayacak kadar genis, aci
ve..
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For the Sake of Dry Grass

As everything has a sound, it also has a
color and shades of color. And this color
is within the emotion. Colors themselves
are a language. The limitlessness of

a void that resembles the unknown is
reflected in the artist’ paintings. Feelings
generated by impermanence, waiting,
terror, wondering, death, destruction,
meaninglessness.

The artist portrays characters who do
not leave her alone in her imagination. In
paintings, the artist questions mortality
and the meaninglessness of life. The
artist touches upon the frightening
meaninglessness of the world where

all values are destroyed and emptied.
The artist gets lost in meanings and
leaves the cities and emerges with
fragments from nature. It refers to an
insurmountable rift on the one hand. The
universe is too vast to fit into a frame,
painful and...




Smirna Kulenovié

1o

Aile Bahgemiz, 2022
Belgesel Film, Kolektif Rituel
40 dakika

Our Family Garden, 2022
Documentary Film, Collective Ritual
40 minutes

Aile Bahgemiz

“Aile Bahgemiz"” Bosna, Sirbistan,
Hirvatistan ve diger gesitli Avrupa
Ulkelerinden 100 kadinin ilham verici
hikayesini anlatan bir belgesel film.
Agustos 2021'de sanatgl Smirna
Kulenovi¢ tarafindan bir araya getirilen
bu kadinlar, Saraybosna'daki Zlatiste
tepesinin savastan zarar gérmus
siperlerini bir sifall bitki bahgesine
donusturmek icin toplandilar. Birlikte,
sUregelen magduriyeti reddetmelerini
ve savas sonrasi iyilesen ekosistemde
baris ve dayanismaya olan baghliklarini
sembolize eden 1000 sifali Calendula
(Aynisefa) bitkisi diktiler.

Film, kolektif eylemin donusturucu
gucune derin bir bakis sunuyor.
Kadinlarin degisim i¢in katalizér
rollerini ve hem toplumda hem de tim
ekosistemde iyilesmeyi kolaylastirma
potansiyellerini vurguluyor. Belgesel,
bu girisime 6nculuk eden sanatginin
kisisel aile 6ykustnun yani sira bu
kolektif ritUele katilan kadinlarin bireysel
deneyimlerini de derinlemesine inceliyor.

Devam eden kuresel catismalarin arka
planinda yer alan “Bizim Aile Bahgemiz”,
tam zamaninda ve ¢ok dnemli bir anlati
olarak ortaya ¢ikiyor. Savas travmasinin
kalici etkilerini ele almanin éneminin
altini giziyor. Bu belgesel 6zellikle,
yuzyillardir olmasa da on yillardir bu
zorluklarla mucadele eden Bosna Hersek
vatandaslari arasinda yanki uyandiriyor.
Dayaniklihgin ve bariscil bir gelecek
umudunun bir kaniti olarak duruyor.

e

#Ajlasalkic

Bilinmesi Gerekenler:

Tibbi 6zellikleriyle bilinen Calendula
(Aynisefa) bitkisi, 6zellikle savas zamani
gibi geleneksel tibba erisimin sinirl
olabilecegi durumlarda cilt iyilestirme
agisindan oldukga degerlidir. Calendula
bitkisinin cigekleri anti-enflamatuar ve
antimikrobiyal bilesikler icerdiginden
yaralarin, yaniklarin ve cilt tahrislerinin
tedavisinde etkilidir. Bu dogal
iyilestirici maddeler cildi yatistirmaya,
iltihaplanmayi azaltmaya ve hasarli
dokularin yenilenmesini desteklemeye
yardimci olarak Calendula'yi tibbi kithk
zamanlarinda énemli bir kaynak haline
getirir.

Calendula, insan saglhigina olan
faydalarinin étesinde, topragin
iyilestiriimesi ve zenginlestirilmesinde
de 6nemli bir rol oynar. Bu bitki dinamik
bir akimulatérdur, yani topragin
derinliklerinden besinleri ¢ekebilir ve
diger bitkilerin kullanimina sunabilir.
Kokleri topraga nufuz ederek onu
gevsetir ve yapisini iyilestirir, bu da
savastan zarar gérmus alanlar gibi
bozulmus arazilerin rehabilitasyonuna
yardimci olur. Saraybosna'daki

ZlatiSte tepesindeki hendeklerde
oldugu gibi zarar gérmus topraklara
Calendula ekerek topragin yeniden
canlandirilmasina, biyolojik gesitliligin
desteklenmesine ve ekolojik iyilesmenin
tesvik edilmesine yardimci olur. Boylece
Calendula ikili bir amaca hizmet eder:
hem insanlarin iyilesmesine hem de
cevresel restorasyona yardimci olur.
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# Ajla Salki¢

Our Family Garden

Our Family Garden” is a documentary
film that captures the inspiring story

of 100 women from Bosnia, Serbia,
Croatia, and various other European
countries. In August 2021, these women,
united by the artist Smirna Kulenovic,
gathered to transform the war-torn
trenches of Zlatiste hill in Sarajevo into a
medicinal plant garden. Together, they
planted 1000 healing Calendula plants,
symbolizing their rejection of perpetual
victimization and their commitment to
peace and solidarity in a recovering, post-
war ecosystem.

The film offers a profound look at the
transformative power of collective
action. It highlights the women'’s roles as
catalysts for change and their potential
to facilitate healing in both society and
the entire ecosystem. Delving deep,

the documentary unveils the personal
family narrative of the artist who led

this initiative, as well as the individual
experiences of the women involved in this
collective ritual.

Set against the backdrop of ongoing
global conflicts, “Our Family Garden”
emerges as a timely and crucial
narrative. It underscores the significance
of addressing the enduring impacts of
war trauma. This documentary resonates
particularly with the citizens of Bosnia
and Herzegovina, who have navigated
these challenges for decades, if not
centuries. It stands as a testament to
resilience and the hope for a peaceful
future.

Important to Know:

Calendula plants, known for their
medicinal properties, are highly

valued for skin healing, especially in
situations like wartime when access to
conventional medicine may be limited.
The flowers of the Calendula plant
contain compounds that are anti-
inflammatory and antimicrobial, making
them effective in treating wounds,
burns, and skin irritations. These natural
healing agents help to soothe the skin,
reduce inflammation, and promote

the regeneration of damaged tissues,
making Calendula an essential resource
in times of medical scarcity.

Beyond its benefits for human health,
Calendula also plays a significant role in
healing and enriching the soil. This plant
is a dynamic accumulator, meaning it
can draw nutrients from deep within
the soil and make them available to
other plants. Its roots penetrate the soil,
loosening it and improving its structure,
which helps in the rehabilitation of
degraded land, such as war-torn areas.
By planting Calendula in damaged soils,
like those in the trenches of Zlatiste hill,
Sarajevo, it helps in revitalizing the land,
fostering biodiversity, and promoting
ecological recovery. Thus, Calendula
serves a dual purpose: aiding in both
human healing and environmental
restoration.
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Kifesh?, 2019 - 2023
fotografik yerlestirme

7 fotograftan olusan bir seri
200x150 cm

Kifesh?, 2019 - 2023
photographic installation
a series of 7 photographs
200x150 cm

Kifesh?

Ruya gibi geliyor, yasadigim yer/durum
gibi hissettiren tek yer/durum ruya.

Sonsuz/Ebedi geri dénus gibi bir
dénemden geg¢tim, zamanin anlami

ve anlamsizligi arasinda, yedi béliume
ayrilmis tekrarlayan bir durum gibiydi.
“Seven chapters (Yedi bolum)”, zaman
faktorinin daha az oldugu, uykulu

bir Akdeniz sehrinde (Jijel) glnlerin
tekerrard, benzerligi ve monoton ritmi ile
uyumlu bir sekilde haftanin gutinlerinin
bir simulasyonudur.

Yedi gunun nasil gegtigini fark
etmiyorum, ta ki cuma guinu olana kadar,
zaman komasindan ¢ikmama neden olan
o gun/durum.

Ruyalardan kesitler gibi gérinen ve
bilingaltimin yani sira toplumsal algiya da
dayanan bu fotograflarla zaman, mekan
ve insan iliskilerini sorgulayan zihinsel

bir yolculugu gostermek ve izleyiciye
zamanin anlami ile anlamsizligi arasinda
gidip geldigini hissettirmek istiyorum.

Kifesh [ki:fef]
(zarf)

Kuzey Afrika toplumlarinin lehgelerinde
bulabileceginiz, Arapga’'nin ortak

diline ait bir kelime olan Kifesh,
ingilizce'de”Nasil”anlamina gelen “How”
kelimesini ifade eder. Jijel'de “Kifesh”
kelimesi, kisinin moral durumunu
sormak icin (biriyle tanistiginizda
“Nasilsin?” demek gibi) veya Amerikan
diyalektiginde yer alan “What's up?” yani
“Ne var ne yok?" anlaminda kullanilir.

Bu kelimeyi her guin siklikla duyuyorum.
Bu soruya verilen cevaplar her zaman
aynli ve benzer olsa bile, bu kelimeyi
diger yaygin kelimelerden daha fazla
duydugunuzu fark edeceksiniz. Oyle ki,
insanlar ayni konusmada belirli bir neden
olmaksizin bircok kez tekrarlamaya
devam edecekler ve “Kifesh” diyen kisinin
bir sekilde bir haber veya tartisacak bir
sey bulmaya calistigini veya sikismis bir
ic enerjiyi disari ¢cikarmaya c¢alistigini
anlayacaksiniz.

Jijel, Cezayir'in kuzeydogusunda yer alan,
daglarla gevrili ve diger sehirlerle
baglantisini saglayan ¢ok kuguk yollara
sahip kuguUk bir kasabadir. Ama ayni
zamanda Akdeniz Uzerinden dinyaya
acilan bir kapisi vardir
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Kifesh?

It seems like dreaming, the dream is the
only place\state that feels like the place\
state I live in.

I've been passed by a period like an
eternal return, it was like a repetitive
state divided into seven chapters,
between the sense and the non-sense
of time. “Seven chapters” is a simulation
of the days of week with their frequency,
similarity and monotonous rhythm, in a
sleepy Mediterranean city (Jijel) where
there are fewer time factors. Seven days
| don’t notice their passage until | collide
with Friday, that day/state which makes
me emerge from the time coma.

With these photographs that seem like
flashbacks from the dreams and relying
on the social perception as well as my
subconscious memory, | want to show

a mental journey that questions the
relationships between time, space and
human being, and | want to make the
viewer feels the floating between the
sense and the non-sense of time.

Kifesh [kife/]
(Adverb)

A word of the Arabic common language,
you can find it in dialects of the North
African societies, it stands for the
meaning of the English word “How”.

In Jijel the word “Kifesh” is used to ask
about the moral status (“How are you?”
when you meet someone), or just to ask

for what’s new as “What's up”in the
American English dialect.

| hear this word the whole time every day,
even that the answers of this question
are always the same and similar, you
will notice that you will hear this word
more than the other common words, to
the point that people keep on repeating
it in the same conversation many times
for no particular reason, and you will
understand that who says “Kifesh” is
somehow trying to find some news or
anything to discuss about or seeking to
export a stuck inner energy.

Jijel is a small town, surrounded by
mountains and some very tiny roads
to link it with other cities, situated in
northeastern Algeria. But also, it has
this portal to the world through the
Mediterranean.



Stratis Tavlaridis
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Dalgalar, 2023

el yapimi Nepal kagidi, 55 gr.

350x700 cm

El yapimi kagitlardan olusan bu delikli
sanat eseri, cerrahi bir nesterle elle
kesilmigtir.

Waves, 2023

handmade paper from Nepal, 55 gr.
350x700 cm

This perforated artwork, consisting of
handmade papers is cut by hand with a
surgical scalpel.

Dalgalar
Deniz benim igin bir ilham kaynagidir.

Su diUnyayi birlestirir. insanhgin
baslangicindan bugine kadar, farkl
motivasyonlarla hareket etme ihtiyaci
sureklidir.

insanlarin yolculugu, Gzerinde hayali
topluluklar ve sinirlar insa etmeden 6nce
Akdeniz'in sularinda baslar.

Son on yilda bu hareketlere her gun tanik
oluyoruz.

“Dalgalar” projesinin yaratilmasindaki
ilham kaynag, aile i¢i siddete maruz
kalan Yunanistanh bir cocugun kisisel
hikayesidir. Gerceklikten korunarak

yeni bir dinya yaratmaya ¢alisan gocuk,
kulaklarini kulakliklarla kapatarak

hayali bir koruma duvari icat etti ve FM
frekanslari icinde yasamak i¢in guvenli
yeni bir yer yaratmasini saglayacak hayali
bulmaya calist.

Ege'de seyahat sirasinda muzik
dinlerken, radyo frekanslarinin melodiler,
haberler, reklamlar ve gurultiden olusan
bir ses bilesimi yarattigini fark ettim.
“Dalgalar” projesini yaratarak izleyicileri
uyandirmaya ve onlari devletlerin

politikalari ve sistematik oyunlarinin
multeci konumuna dusurdugu,
Akdeniz'in sularinda bir teknede
hayallerine dokunacak yeni bir yer arayan
her cocugun yerine koymaya ¢alistim.

Bu sularda daha iyi bir hayat arayisinda
kag insan kayboldu?

Yerlestirme alanina giren izleyici,

cerrahi bir nesterle kesilmis el yapimi
kagitlardan olusan buyuk olgekli delikli
bir calismayla karsilasiyor. 90l yillardan
beri kulaklik takarak dis seslerden izole
olan izleyici, sanatginin FM'de tespit ettigi
ses malzemelerinden olusan ve yeni

bir tek Akdeniz melodisi yarattigi isitsel
mekanda dolasabiliyor.
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Waves

The sea is a source of inspiration for me.

Water unites the world. From the
beginning of humanity to today, the need
for movement, with different motivations,
is constant.

People’s journey begins in the waters
of the Mediterranean before they even
construct imaginary communities and
borders on it.

In the last decade we have witnessed
these movements every day.

The inspiration for the creation of the
project “Waves” is the personal story of

a child from Greece who has received
domestic abuse. Trying to create a

new world protected from reality he
invented an imaginary wall of protection
by covering his ears with headphones,
looking to find within the FM frequencies
the dream that will allow him to create a
new place safe to live.

Traveling in the Aegean and listening

to music, | noticed that the radio
frequencies create a mixture of

sound consisting of melodies, news,
advertisements and noise. Through the
creation of the project “Waves” | try to
awaken the viewers and put them in the
position of every child who the policies of
the states and the systemic games lead
him to be in the position of a refugee, in a
boat in the waters of the Mediterranean
looking to find a new place to touch his
dreams.

How many people have been lost in
these waters trying to find a better life?

Entering the installation space, the
viewer is faced with a large-scale
perforated work, consisting of handmade
papers cut by hand with a surgical
scalpel. Having been isolated from
external noises by wearing MP3 player
headphones since the 90s, he can
wander the soundscape, which has

been created from the sound materials
detected in the FM and a new single
Mediterranean melody has been created.






Talha Demiral
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Uzak, 2017
kagit Uzerine fuzen
1000x150 cm

Away, 2017
charcoal on paper
1000x150 cm

Caretta, 2024

plastik, kabuk ve kemikten yapilmis
yerlestirme

90x110 cm

Caretta, 2024

installation made of plastic, shell and
bone

90x110 cm

“Uzak”

Dogadan kopan kentli insan modelinin
aksine dogayla butunlesen insani

ele alan bu eser, doga, insan ve kent
Ucgenini merkeze alarak insani kendi 6zu
olan dogaya tekrar yoneltmeyi hedefler.
Burada doga, sanatsal Uretimin ta
kendisidir.

Sanatg¢l doga yuruyusleri sirasinda sectigi
bir alani sehre tasimak ister. Bu noktanin
dairesel bir goéruntusunu kagit Uzerine
aktararak izleyiciye doganin igerisinden
bir kesiti deneyimleme firsati sunar.

“Away”

This work deals with people who
integrate with nature, as opposed to the
urban people who are detached from
nature and aims to bring humans back
to nature, which is their actual essence,
by focusing on the triangle of nature,
man and the city. Here nature is artistic
production itself.

The artist wants to bring an area he
chooses from his nature walks into the
city. By transferring a circular image of
this area onto paper, he offers the viewer
the opportunity to experience nature.
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“Caretta”

Sanatgi 6lU olarak karaya vuran bir deniz
kaplumbagasinin kemiklerini temizleyip
birlestirerek yine ayni denizyoluyla

sahile vuran atik plastikleri kullanir.
Gundelik yasaminda yuruyuUsler sirasinda
buldugu kemik ve kafataslarini argivieme
icgudusu ile biriktiren sanat¢i doganin
sundugu mukemmel formlarda kemikleri
izleyiciye sunmak ister. Her biri bash
basina bir heykele benzeyen pargalar
birbirleriyle mikemmel bir uyum
icerisinde birlesip daha gug¢lu formlara
doénusur.

Okyanuslarin 6nu alinamaz sorunu haline
gelen atik plastiklere dikkat cekmeye
calisan sanatgi bunlari eriterek yeni
formlar elde eder.

“Caretta”

The artist cleans and combines the
bones of a sea turtle that washed ashore
dead and uses the waste plastics that
washed ashore by the same sea. The
artist, who collects the bones and skulls
he finds during walks in his daily life with
the instinct of archiving, wants to present
the bones in the perfect forms offered by
nature to the audience. The pieces, each
of which resembles a sculpture in itself,
are combined in perfect harmony and
turn into stronger forms.

Trying to draw attention to the waste
plastics that have become the inevitable
problem of the oceans, the artist melts
the plastics in order to obtain new forms.



Viadimir Novak
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Dusunce arsivi, 2024
heykel

saz, gelik
300x120x250 cm

Thought archive, 2024
sculpture

reed, steel
300x120x250 cm

Diislnce arsivi

“insan, dogada nazik ve ciliz bir sazdir,
fakat dusunen bir saz. Onu ezmek

icin butdn bir evrenin silahlanmasi
gerekmez. Bir buhar, bir su damlacigi
onu oldirmeye yeter. Ama evren onu
ezerse insan yine de kendisini katleden
evrenden daha asil olacaktir, cinku
6ldugunu ve evrenin ondan daha gugclu
oldugu bilecektir.”

— Blaise Pascal, Pensées

Dusunce arsivi, insanin vahsi yasam

ve gevreyle olan iliskisini, gelismis
muhafaza sistemlerini ve ayni zamanda
her seyin sdrekli ve sistematik bir
sekilde yok edilmesini cagristirmak
amaclyla hammadde olarak saz kamisi
kullandigim Reed works heykel serisinin
bir pargasi.

Dogal yasam alanlarindaki saz bitkileri
hem iyi hem de kétuaddr. Bir yandan
biyocesitliligin saglanmasina yardimci
olan, birgok tur icin barinak saglayan,
topragin ve sularin temizlenmesine
yardimci olan hiperakimdlator

bir bitkidir. Diger yandan ise nehir
yataklarinin tahrip edilmesi gibi bircok
soruna neden olan istilaci bir bitkidir.
Kurtulmasi neredeyse imkansiz olan
gdclu bir rizom yayilma sistemine

sahip oldugu icin genellikle artan insan
faaliyetleri icin bir sorundur. Bu bitki
dogadaki ikili konumu, ayni zamanda
kirllgan ama oézellikle grup icinde direncli
bir karaktere sahip olmasi, nedeniyle
tarih boyunca edebiyatta, felsefede ve
ritGellerde insanlar igin bir metafor olarak
kullaniimis ve kdltldrden kdltare farklilik
gostermistir.
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Thought archive

“Man is only a reed, the weakest in
nature, but he is a thinking reed. There
is no need for the whole universe to take
up arms to crush him: a vapor, a drop
of water is enough to kill him. But even
if the universe were to crush him, man
would still be nobler than his slayer,
because he knows that he is dying and

the advantage the universe has over him.

The universe knows none of this.”

— Blaise Pascal, Pensées

Thought archive is a part of Reed works
series of sculptures for which | use raw
material of reed with intention to evoke
human relation towards the wild life
and environments, developed systems
of preservation, but as well a continuous

systematic destruction of all. The plant
in its natural habitats is both good and
bad. From one side, it helps providing
biodiversity, shelter for many species,

it is a hyperaccumulator plant that
helps cleaning the soil and waters and
at the same time it is an invasive plant
that provokes many problems such as
destruction of river beds soils, often is a
problem for increasing human activities
since it has strong spreading system of
rhizomes that are practically impossible
to get rid of. Regarding its dichotomous
character in nature, at the same time
fragile but resistant, especially in the
group, it was used as a metaphor for
humans in literature, philosophy and
rituals throughout history, differing
through different cultures.



Yagmur Kevser Barutcu

Bogulan Baliklar Aynasi, 2023
tuval Uzerine el ile pul igleme
50x50 cm (her biri)

Drowning Fish Mirror, 2023
sequin-sewing by hand on canvas
50x50 cm (each)
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Bogulan Baliklar Aynasi

Dokuma kultUrunun rittellestirilmis
isciligini, populer kulturun parlak canl
renkleri ile bir araya getiren “Bogulan
Baliklar Aynasi”, enduUstrilesen kulturin
tavrini kendi Uretim suUrecine dahil
etmektedir. Kullanilan malzeme ile
sentetiklesen dokuma, yansitici gérindm
kazanarak motiflerin bulundugu mekana
uyumlanmasi ile sonuglanmaktadir. Isigi
ve izleyicisini kendinde yansitan pullar,
kendini izleyen her izleyici ile bir defalik
karsilasmalar yakalamaktadir. Degisen
cevre kosullari ile yansitma gérinumu
degisen motifler, kulturun hizli ve olagan
akisini, sanat nesnesinde deneyimlemeyi
mumkun kilmaktadir. Yarim ama butun
formu ile devinimin surekliligini kalturel
hafiza ile ortak payda da bir araya getiren
“Bogulan Baliklar Aynasi”, medeniyet
besikleri olarak konumlanan su kaynagdi
merkezlerinin kulturel transferin 6ncul
konumlarini renk skalasina dahil
etmektedir. Kalturel birikimin endustri
eliyle hizlandirilisini, zamana karsi direng
gostergesi olarak bosluk ve doluluk
kapsaminda konumlandiran “Bogulan
Baliklar Aynasi”, strecin kendisini butun
olarak ele almakla birlikte izleyicisine
sinirlandiriimis bir defaya mahsus
karsilasma deneyimleri sunmaktadir.
“Bogulan Baliklar Aynasi”’nin hafizasinda
her karsilasma farkli bir kultarel aktarim
sureci olarak boyutlanmaktadir. “Bogulan
Baliklar Aynasi"nin hafizasi izleyicisinin
goérme politikalarina mudahale
etmektedir.

Drowning Fish Mirror

Bringing together the ritualized
craftsmanship of weaving culture with
the bright vivid colors of popular culture,
“Drowning Fish Mirror” incorporates

the attitude of industrialized culture
into its own production process. The
weaving, which becomes synthetic with
the material used, gains a reflective
appearance, resulting in the adaptation
of the motifs to the space where they
are located. The sequins, which reflect
the light and its viewer in themselves,
catch one-time encounters with each
viewer who watches them. The motifs,
whose reflective appearance changes
with changing environmental conditions,
make it possible to experience the

fast and ordinary flow of culture in

the art object. “Drowning Fish Mirror”,
which brings together the continuity

of motion with its half but whole

form in a common denominator with
cultural memory, includes the leading
positions of the cultural transfer of
water source centers positioned as the
cradles of civilization in the color scale.
Positioning the acceleration of cultural
accumulation by the industry within

the scope of emptiness as an indicator
of resistance against time, “Drowning
Fish Mirror” offers limited one-off
encounter experiences to its viewers,
while addressing the process itself as a
whole. Each encounter is dimensioned as
a different cultural transmission process
in the memory of “Drowned Fish Mirror”.
The memory of “Drowned Fishes Mirror”
intervenes in the visual politics of its
viewer.
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Yassine Sellame

1. 120mm renkli film pargasi
2. Yankilanma
3. Bawer

4. Dilay

5. Rulonun ilki
6. Dilay #2

7. Dikkat Et

8. Arkadas

9. Umit
10.Seyma

11. Melis-El
12.Melis-Portre

September / October 2023
analog photography

Piece of 120mm negative color film
Reverberate
Bawer

Dilay

First of the Roll
Dilay #2
Watch-Out
Companion
Umit

10.Seyma

11. Melis-Hand
12.Melis-Portrait

CONO UGN NN~

Eylil / Ekim 2023
analog fotograf
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“Yankilanma”

izmir'de gerceklestirmeyi planladigim
konuk sanat¢l programindan hemen
once Marakes'te bir deprem yasamis
olmak gugclu bir ddnum noktasi gibi
hissettiriyor. Bu olay sismik olaylarin
farkli toplumlar, 6zellikle de sanatgilar
uzerindeki etkisi hakkinda disinmemi
sagladi.

Konuk sanat¢i programina hazirlarken
depremi yasamis olmak icimnde bir seyleri
harekete gecirdi. Sanki Dunya’'nin kendisi
beni her iki yerdeki sanatsal tepkileri
kesfetmeye ve karsilastirmaya tesvik
ediyor. Marakes ve izmir'deki sanatgilarin
anlatacak hikayeleri, paylasacak
deneyimleri ve bu sismik olaylarin
sekillendirdigi yaratici tepkileri olmali.

Her iki yerde yasanan depremler
arasindaki bu beklenmedik baglanti,
bende zorluklarin ortasinda dayanikhligin
ve sanatsal ifadenin 6zUnU yakalama
istegi uyandirdi.

Bir fotografci olarak, analogun
calismalarima farklh bir karakter kattigini
dustnuyorum. Hayatin ntanslarini

ve dokularini yakalamami saglayarak
goruntulere derinlik ve 6zgunluk

hissi katlyor. Konuk sanatgi programi
boyunca fotograflari benzersiz bir stureg
kullanarak kendim gelistirdim. Konuk
sanat¢l programi alanindan aldigim
topragdi, depremi ilk elden deneyimleyen
bireyler ile toprak arasindaki baglantiyi
sembolize edecek sekilde, gelistirdigim
kimyasallara dahil ettim. Bu sureg, ortaya
¢ikan goéruntulere dokunakli ve anlamli
bir katman ekleyerek depremin sanat
ortami ve sehir Uzerindeki fiziksel ve
duygusal etkisini vurgulayacak.

“Reverberate”

Experiencing an earthquake in
Marrakech just before my planned
residency in Izmir feels like a powerful
twist. It's made me think about the
impact of seismic events on different
communities, especially on artists.

As | prepared for my residency, this recent
earthquake has stirred something within
me. It's as if the Earth itself is prompting
me to explore and compare the artistic
responses in both places. The artists in
Marrakech and Izmir must have stories
to tell, experiences to share, and creative
reactions shaped by these seismic events.

This unexpected connection between the
earthquakes in both locations makes me
want to capture the essence of resilience
and artistic expression amid adversity.

As a film photographer, | find that the
analog medium adds a distinctive
character to my work. It enables me

to capture the nuances and textures

of life, bringing a sense of depth and
authenticity to the images. Throughout
the residency, | developed the
photographs myself using a unique
process. | incorporate soil from the
residency areas into the developing
chemicals, symbolizing the connection
between the land and the individuals
who have experienced the earthquake
firsthand. This process will add a
poignant and meaningful layer to the
resulting images, emphasizing the
physical and emotional impact of the
earthquake on the art scene and the city.
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Alex Brajkovié

Hirvatistan
d. 1992

Immersive Studio adl multimedya

sanat platformunun kurucusu Alex
Brajkovi¢, Hirvatistan'in Pore¢ sehrinde
yasiyor. Brajkovi¢, Conservatorium Van
Amsterdam’da canli elektronik alanindaki
yuksek lisansinin ardindan, dijital

sanat, kamusal alanlarda multimedya
enstalasyonlari, cok enstrimanl
elektroakustik solo performansilar,
elektronik produksiyon, programlama

ve karmasik etkilesimli gorsel sistemler
Uzerinde galisti. 2022 yilinda “Generative
Contemplation - Cellular Automata”

adli calismasiyla Zagreb Cagdas Sanat
Muzesi'nin Kozarié¢ Dijital Oduli’'nt kazandl.
Sanat enstalasyonlari ve multimedya
alaninda, STRP Festivali'nde “Dispersions/
Dagilmalar” (Eindhoven, 2023), Karas Sanat
Galerisi'nde “Earthlines/ Toprak Hatlar”
Mapping Festivali'nde “A Touch of Life/ Bir
Tutam Yasam” (Tokyo, 2022) gibi bir dizi
mekana 6zgu eser yaratti.

Croatia
b. 1992

Alex Brajkovi¢, an artist from Porec,
Croatia, founded the Immersive Studio, a
multimedia art platform. After obtaining
a master’s degree in live electronics

from Conservatorium Van Amsterdam,
Brajkovic¢ has worked on digital art,
multimedia installations in public spaces,
multi-instrumental electroacoustic solo
performances, electronic production,
programming, and complex interactive
visual systems. In 2022, he won the
KoZaric¢ Digital Award of the Museum of
Contemporary Art in Zagreb for his work
“Generative Contemplation — Cellular
Automata.” He has created several site-
specific works in the field of art installations
and multimedia, including “Dispersions”
at the STRP Festival (Eindhoven, 2023),
“Earthlines” at Karas Art Gallery (Zagreb,

Gaien 3D Mapping Festival (Tokyo, 2022).

www.alexbrajkovic.com
©alexbrajkovic
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Ana Aleksié
|
Karadag
d. 1992

Belgrad'da yasayan Ana Aleksig,
calismalarinda imge ve mekanlarin
dénusumlerini, belirsizliklerini ve sinirlarini
inceliyor. Karadag ve Fransa'da sanat
egitimi alan Aleksi¢, Fransiz hUkUimetinin
bursuyla Paris Ulusal Guzel Sanatlar
Akademisinde bir sdmestr gegirdi. 2022
yilinda Balkanlar'daki kadin sanatgilarin
cagdas gorsel sanatlarini tanitmaya
adanmis bir alan olan Yeni Gérsel Sanatlar
Galerisi'’nde (NGVU) misafir sanatg¢i oldu.
2022 Osten Bienali Cizim Oduli’'ni alan
Aleksi¢, U10 Sanat Alaninda “Masterpieces
1l/ Bagyapitlar II" sergisi (Belgrad, 2020),
Karadag Cagdas Sanat Merkezinde
“Zbogom Balkan? Zbogom, Balkan!/
Hoscakal Balkanlar? Hoscakal Balkanlar!
sergisi (Podgorica, 2018) ve Bulgaristan'daki
“Via Pontica” Festivali (Balchik, 2015)

dahil olmak Uzere pek ¢ok sergi ve atdlye
calismasina katildi.

Montenegro
b. 1992

Ana Aleksic, currently based in Belgrade,
examines the transformation, ambiguity,
and boundaries of space and images in
her works. Aleksi¢, who studied art both
in Montenegro and France, spent a year
at the Ecole Nationale Supérieure des
Beaux-Arts in Paris on a scholarship from
the French government. In 2022, she spent
a year as a resident artist at the New
Gallery of Visual Arts (NGVU), a Belgrade-
based platform devoted to promoting
contemporary visual art by female artists
from the region. Aleksic, the winner of the
Osten Biennial Drawing Award 2022, has
participated in exhibitions and workshops,
including “Masterpieces II” at the U10

Art Space (Belgrade, 2020), “Zbogom
Balkan? Zbogom, Balkan!” at the Center
for Contemporary Art of Montenegro
(Podgorica, 2018) and Bulgaria’s Festival
“Via Pontica” (Balchik, 2015).

©analeksi
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Bawer Doganay

Tuarkiye
d. 1990

Bawer Doganay, ¢alismalarina Mardin'de
devam ediyor. Mardin Artuklu Universitesi
Guzel Sanatlar Fakultesi Resim Bolumu
mezunu sanatgl, yiksek lisansini Dokuz
Eylul Universitesi Guzel Sanatlar Enstitisu
Resim BdlimU’'nde yapti. islerinde ¢oklu
renk skalasiyla islenmis alanlara yer veren
Doganay, ¢alismalarinda gundelik hayattan
anlari betimliyor. Sanat¢inin hem primitif,
hem de glincel tasarim 6geleri taslyan
eserleri, BASE'de (istanbul, 2018, 2020),
Labirent Sanat’ta “Bir Sanatgi Bir Defter”
sergisinde (istanbul, 2021) ve Akaretler
Artweeks'de (istanbul, 2022) sergilendi.

Tlrkiye
b. 1990

Bawer Doganay continues his works in
Mardin, a multicultural historical city by
the Tigris River. The artist graduated from
Mardin Artuklu University’s Faculty of Fine
Arts and then received his master’s degree
from Dokuz EylGl University Institute of
Fine Arts in Izmir. Doganay uses a rich

color palette to portray scenes from
everyday life, seeking to unveil beauty in
the simplicity of ordinary events and places.
His paintings, which have both primitive
and contemporary design elements, have
been exhibited at BASE (Istanbul, 2018 and
2020), “An Artist A Notebook” exhibition at
Labirent Sanat (Istanbul, 2021) and Akaretler
Artweeks (Istanbul, 2022).

©®bawerdoganay

Berfin Ataman

Tarkiye
d. 1990

Medya sanatgisi, tasarimci ve arastirmaci
Berfin Ataman, Istanbul ve Los Angeles'ta
calisiyor. Los Angeles Kaliforniya
Universitesi'nde (UCLA) dijital ve fiziksel
Uretim Uzerine dersler veren Ataman, Guney
Kaliforniya Universitesi sahne ve kostim
tasarimi okuduktan sonra, Chicago Sanat
Enstitlsu ve UCLA'da lisansUstu ¢alismalar
yapti. Sanatgl, yeni teknolojilerin insanlarin
cevreleriyle ve insan olmayanla iliskileri
Uzerindeki etkisini arastiriyor. Giyilebilir
urdnler ve yumusak kinetik heykeller

de dahil olmak Uzere dijital ve fiziksel
fabrikasyonlar Gzerinde ¢alisan sanatginin
eserleri Avrupa, Amerika Birlesik Devletleri
ve Kore'deki CICA Muzesi'nde sergilendi.
Ataman, Los Angeles Mimarlik ve Tasarim
Muzesi 2020 Tasarim Odulinun de sahibi.

Tlrkiye
b. 1990

Berfin Ataman, a media artist, designer and
researcher, works between Istanbul and

Los Angeles, teaching digital and physical
fabrication at the University of California,
Los Angeles (UCLA). Ataman obtained her
bachelor’s degree in theater design from
the University of Southern California and her
post-graduate degrees at the School of Art
Institute Chicago and UCLA. She explores
the impact of new technologies on humans’
relationships with their environment and
the non-human. The artist uses digital and
physical fabrications, including wearables
or soft kinetic statues. Her works have been
showcased in Europe, the United States

and the CICA Museum in Korea. Ataman
received the Architecture and Design
Museum Design Award in Los Angeles in
2020.

www. berfinataman.com
®@berfinataman
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Berna Dolmaci

Tuarkiye
d. 1994

Calismalarinda ekoloji temelli bir yaklasima
yer veren Berna Dolmaci, izmir'de yasiyor.
Dokuz Eylul Universitesi Guzel Sanatlar
Enstitlsd Resim Boliumu’'nde yluksek
lisans egitimini sGrdUrdyor. Dolmacr'nin
erken dénem calismalari “eskiz defteri” ve
“gorsel gunlukler” etrafinda sekilleniyor.
Daha sonra, organik malzemelerle
renklendirdigi atik kagitlarla yaptigi buyuk
kolajlar ve kamusal alanlarda stre¢ odakli
devasa enstalasyonlara yénelen sanatgl,
2020 yilindan bu yana, se¢cmis oldugu
arazileri atolye olarak kullanip; hem arazi
hem de bitki 6rtisdnu islerine entegre
ediyor. Akbank Sanat'in “GUnumuz
Sanatgilar” 6ddlunu kazanan Dolmaci,
Balconnection'da “istila” (izmir, 2020) ve
Kendine Ait Bir Oda'da “Otonom” (izmir,
2018) kisisel sergilerini acti. Eserleri,

Mahal Aura'da (Hatay, 2022), Culture Civic
projesindeki “Susuz Yaz" (Izmir, 2022)

ve TUYAP Sanat Galerisindeki “Daragaci

Burada” (istanbul, 2018) sergilerinde yer ald1.

Tirkiye
b. 1994

Berna Dolmaci, an artist who uses an
ecology-based approach in her works,

is currently based in Izmir, where she is
pursuing her master’s degree in painting at
the Dokuz Eylll University Institute of Fine
Arts. Dolmaci’s early works center around
her “sketchbook” and “visual diaries.” Later,
the artist experimented with large collages
of waste paper colored with non-industrial
organic materials and process-oriented
installations in public spaces. Since 2020,
the artist has used selected lands as her
workshop and integrated the land and

the vegetation into her works. A winner of
the Akbank Art’s “Today’s Artists” award,
Dolmaci had the solo exhibitions “Istila/
Occupation” in Balconnection (Izmir, 2020)
and “Otonom”in A Room of Her Own
(Ilzmir, 2018). Her works were showcased at
Mahal Aura (Hatay, 2022), “Susuz Yaz/ Dry
Summer” exhibition in Culture Civic project
(Izmir, Tarkiye), and “Daradac¢ Burada/
Gallows are Here"” exhibition at TUY AP Art
Gallery (Istanbul, 2018).

www.bernadolmaci.com
©bernadolmaci
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Can Buyukberber
|
Tlrkiye
d. 1987

Fizik ve tasarim gecmisine sahip gorsel
sanat¢i Can BUyUkberber, fiziksel ve dijital
alanlar arasindaki sinirlari bulaniklastiran,
surukleyici gorsel-isitsel deneyimler
Uzerine ¢aligiyor. Calismalari sanal/
artinlmis gergeklik, projeksiyon haritalama,
jeodezik kubbeler, bluyUk dl¢ekli ekranlar
ve dijital Uretim deneylerinden olusuyor.
BuyUkberber'in calismalari genellikle insan
algisina odaklaniyor, dogrusal olmayan
anlatilar, geometrik dlzen, sinerjetik ve
ortaya ¢ikan formlar icin yeni ydntemler
kesfediyor. Fulbright bursiyeri olarak San
Francisco Sanat Enstitisu’'nden Sanat ve
Teknoloji alaninda yUksek lisans derecesini
alan sanatgcl, Autodesk Pier 9 (San Francisco,
2017) ve Adobe AR (San Francisco, 2018)
misafir sanatci programlarina katildi.
Buyukberber'in eserleri, aralarinda Artemis
Gallery (Lizbon, 2023); Scope (Miami Beach,
2023); Tersane (istanbul, 2022) ve Art Lab'de
(Dubai, 2020) olmak Uzere Montreal'den
Tokyo'ya duiinyanin dort bir yanindaki

muze lerde, galerilerde ve medya sanat
festivallerinde sergilendi.

Turkiye
b. 1987

Visual artist with a background in physics
and design, Can Buytikberber works on
immersive audiovisual experiences that
blur the boundaries between physical and
digital spaces. Experimenting with virtual/
augmented reality, projection mapping,
geodesic domes, large-scale displays, and
digital fabrication, BuyUkberber often
focuses on human perception, exploring
new methods for non-linear narratives,
geometrical order, synergetics, and
emergent forms. The artist received his
master’s degree in art and technology
from the San Francisco Art Institute as a
Fulbright Scholar. He has been selected

to Autodesk Pier 9 (San Francisco, 2017)
and Adobe AR (San Francisco, 2018) artist
residencies. Buylkberber's audiovisual
works have been exhibited in museums,
galleries, and media art festivals around
the world from Montreal to Tokyo, including
“Wired World” in Artemis Gallery (Lisbon,
2023) and the “Metafold” series in Scope
(Miami Beach, 2023) in Tersane (Istanbul,
2022) and in Art Lab (Dubai, 2020).

www.canbuyukberber.com
cbuyukberber
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Claudio Zorzi

italya
d. 1989

italyan sanatgi Claudio Zorzi, calismalarini
Berlin'de strdUryor. Lisans egitimini
italya’nin Bari kentindeki Guzel

Sanatlar Akademisi'nde resim alaninda
tamamlayan sanatgi, Urbino Guzel Sanatlar
Akademisi'nde cagdas gorsel sanatlar
Uzerine lisansUstU ¢calismalar yapti.
Eserlerindeki ustaca renk kullanimi ile
insani olusturan farkh katmanlari gézler
onlne seren Zorzi, sanati sekuler bir dua,
eserlerini ise i¢sel gercekligi olusturan

zit ve tamamlayici enerjiler arasindaki
mucadele olarak tanimliyor. “Return to
Mother/Anneye Dénug” (Paler mo, 2022) adli
kisisel sergisinin yani sira, eserlerini Artform
Pilastro'da “Rabbia” sergisinde (Verona,
2022); “Coming soon, Art supports Cinema,
Cinema supports Art/ Cok Yakinda, Sanat
Sinemayl, Sinema Sanati Destekliyor” adli
yaygin sergide (Puglia, 2021), Aswara Ulusal
Sanat, Kultur ve Miras Akademisi Guzel
Sanatlar Fakultesi tarafindan ¢evrimigi
olarak duzenlenen “Bridge/Képru”de (Kuala
Lumpur, 2020) ve The Pool NYC Gallery'deki
“Because the sky belongs to everyone and
the earth does not/ CUnku gékyuzi herkese
aittir, yeryluzUu degil” sergisinde (Milano,2018)
sergiledi.

Italy
b. 1989

Claudio Zorzi is an Italian artist currently
working in Berlin. He had his bachelor’s
degree in painting from the Academy of
Fine Arts in Bari, Italy, then carried out
post-graduate studies on contemporary
visual arts at the Urbino Academy of Fine
Arts. Through skillful use of color, Zorzi
shows spectators the different levels and
layers that make up a human being. The
artist describes art as a secular prayer and
his paintings as the struggle between the
opposite and complementary energies

that make up our inner reality. Besides

his solo exhibition, “Return to the Mother”
(Palermo, 2022), he has displayed his works
at “Rabbia,” at Artform Pilastro (Verona,
2022); “Coming soon, Art supports Cinema,
Cinema supports Art” widespread exhibition
(Puglia, 2021), “The Bridge” online exhibition
organized by Faculty of Fine Art, National
Academy of Arts, Culture and Heritage in
Aswara University (Kuala Lumpur, 2020) and
“Because the sky belongs to everyone and
the earth does not,” at The Pool NYC Gallery
(Milano, 2018).

www.claudiozorzi.org
claudio__zorzi

Dalea Kovacec

Slovenya
d.1993

Ljubljana’da yasayan sanatc¢i Dalea
Kovacec, bellek, hatirlama ve dijital
teknolojiler arasindaki iliskiyi arastiriyor.
Sanat projelerine ¢ocuklari ve yerel
toplumlari da dahil eden sanatgl, lisans ve
lisansUstl egitimini Ljubljana Universitesi
GuUzel Sanatlar ve Tasarim Akademisi'nde
tamamladi. Ayrica Varsova Guzel Sanatlar
Akademisi'nin degisim programina
katilarak, Polonya'da bir yil gegirdi. 2021'de
OHO Oduli'ne aday gésterilen Kovagec'in
kisisel sergileri arasinda Osmo/za art
space'de (Ljubljana, 2021) “Mind Projections/
Zihinsel izdUstumler”, KiBela (Moribor,

2021) ve GalerijaGallery'de (Ljubijana, 2019)
“Reminiscences of Hiding/Saklanma Ani
lan” yer aliyor. Eserleri Belgika, Avusturya ve
Almanya’da sergilendi.

Slovenia
b. 1993

Ljubljana-based artist Dalea Kovacec
explores the correlation between memory,
recollection, and digital technologies.

The artist involves children and the local
community in her art projects. Kovacec
obtained her graduate and post-graduate
degrees from the Academy of Fine Arts
and Design at the University of Ljubljana.
She also spent an exchange year at the
Academy of Fine Arts in Warsaw. A nominee
for the OHO Award in 2021, Kovacec's solo
exhibitions include “Mind Projections”

at Osmo/ za art space (Ljubljana, 2021),
“Reminiscents of Hiding” at KiBela (Moribor,
2021) and Galeri jaGallery (Ljubljana,

2019). Her works have been displayed

at exhibitions in Belgium, Austria, and
Germany.

wwww.daleakovacec.com
cdaleakovacec
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Marko Damis

Slovenya
d. 1992

Slovenyali multimedya sanatgisi Marko
Damis, yaratici teknolojiler, piyasa ve
sanatin kesisme noktasinda calisiyor.
Kendini sadece sanat¢i degil girisimci
olarak da tanimlayan Damis, grafik arayuz,
kitap ve sergi tasarimi alanlarinda farkli
sektorlerle isbirligi yapiyor; sanatgilarin ve
sanat kurumlarinin uzun vadeli projelerinde,
lider veya destek rolG Ustleniyor. isbirlikleri
arasinda Ljubljana Universitesi Mimarlik
Fakultesi'yle mimari arastirma (Ljubljana,
2020-devam ediyor); Dalea Kovacec ile
isbirligi icinde “Mind Projections/Zihinsel
izdUsUmler” icin sanat arastirmasi (Maribor,
2020-21) ve “The Future of Living 2022/
Yasamin Gelecegi 2022" (Bruksel, 2022) igin
grafik tasarim ve sanat yonetimi yer aliyor.

Slovenia
b. 1992

Slovenian multimedia artist Marko Damis
works professionally at the intersection

of creative technologies, the market and
art. An artist, creator, and entrepreneur,
he cooperates with organizations from
various sectors in business design, graphic
interfaces, books and exhibitions. His
artistic practice stems from art research
and collaborations with other artists

and institutions as a lead or support role
on mostly long-term art projects. His
collaborations include architecture research
for the University of Ljubljana Faculty of
Architecture (Ljubljana, 2020-ongoing);
art re search for “Mind Projections” in
cooperation with Dalea Kovacec (Maribor,
2020-21) and graphic design and art
direction for “The Future of Living 2022”
(Brussels, 2022).

www.markodamis.com
@marko.damis

136
Erdem Colak
|
Tlrkiye
d. 1989

Erdem Colak multidisipliner bir sanatgi

ve akademisyendir. Doktora derecelerini
Amsterdam Universitesi KltUrel Analizler
Okulu'ndan ve Ankara Universitesi Sosyal
Bilimler Enstitust’'nden almistir. Buglne
kadar iki kisisel sergi (OKO Cultural Melting
Point-Amsterdam (2021) ve Respublika

- Ankara (2022)) agan sanatg¢inin isleri
Museo Franklin Rawson (San Juan) ve
Museo MAR (Buenos Aires) - Bienalsur 2021
kapsaminda, Mamut Art Project (istanbul),
No Man’s Art Gallery (Amsterdam), Tini Mini
Room (Dordrecht), Vox-Pop (Amsterdam)
ve Galerie Mia Joosten (Amsterdam) gibi
bircok sanat mekaninda gosterildi. Halen
Orta Dogu Teknik Universitesi Siyaset Bilimi
ve Kamu Yonetimi BolumuU’'nde 6gretim
gorevlisi olarak ¢alismakta ve sanatsal
Uretimlerine Ankara'daki atdlyesinde devam
etmektedir.

Tlrkiye
b. 1989

Erdem Colak is a multidisciplinary artist
and academic. He received his PhD degrees
from the School of Cultural Analysesat the
University of Amsterdam and the Institute
of Social Sciences at Ankara University. He
has opened two solo shows so far (OKO
Cultural Melting Point-Amsterdam (2021)
and Respublika - Ankara (2022)), and

his works have been shown in many art
spaces including Museo Franklin Rawson
(San Juan) and MuseoMAR (Buenos

Aires) as part of Bienalsur 2021, Mamut

Art Project (Istanbul), NoMan'’s Art Gallery
(Amsterdam), Tini Mini Room (Dordrecht),
Vox-Pop (Amsterdam)and Galerie Mia
Joosten (Amsterdam). He is currently a
lecturer at Middle East Technical University,
Department of Political Science and Public
Administration and continues his artistic
productions in his studio in Ankara.

erdemcolakstudio
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Garance Alves

Fransa
d. 1993

Garance Alves, calismalarini Briksel ve
Fransa'nin Clermont-Ferrand kentinde
sUrdariyor. Lisansini Ecole Supérieure d'Art
de Clermont Métropole'de yapan sanatgl,
Briksel'deki Ecole Nationale Supérieure
des Arts Visuels de La Cambre'de ylksek
lisansini tamamladi. Alves, eserlerinde ikinci
deri kavramina ve insanlarin hikayelerinin
ve kimliklerinin bir parcasi haline gelen
kumaslar ve giysilere odaklaniyor. Sanatgi,
“La Ronde #6" Sanat Festivali (Rouen,
2022), Galerie Plagiarama’da “Contrepoint/
Terskose” (Bruksel, 2018); Marsilya
Uluslararasi Cagdas Sanat Fuari'nda “Les
Recombinants/Yeniden Birle senler”
(Marsilya, 2017) ve “Nu,” (Bruksel, 2017) dahil
olmak Uzere Avrupa'da pek ¢ok karma
sergiye katildi. CreArt sanatgi platformunun
bir Uyesi olan Alves, Centre Artasia'daki
Festival Nos Yeux Grands Ouverts (Paris,
2017) ve Moulin des Arts'tan (Saint Remy,
2021) éduller kazandi.

France
b. 1993

Garance Alves is an artist who works

and lives between Brussels, Belgium,

and Clermont-Ferrand, France. After her
bachelor’s degree from Ecole Supérieure
d’Art de Clermont Métropole, Alves obtained
her master’s degree at Ecole Nationale
Supérieure des Arts Visuels de La Cambre in
Brussels. Her work focuses on the concept
of the second skin, including fabrics

and garments that become part of the
person’s story and identity. The artist has
participated in several collective exhibitions
in Europe, including “La Ronde #6” Art
Festival (Rouen, 2022), “Contrepoint” at
Galerie Plagiarama (Brussels, 2018); “Les
Recombinants” at Marseille International
Contemporary Art Fair (Marseille, 2017)

and “Nu,” (Brussels, 2017). A member of

the CreArt artists’ platform, Alves has won
awards from the Festival Nos Yeux Grands
Ouverts at Centre Artasia (Paris, 2017) and
Moulin des Arts (Saint Remy, 2021).

www.garance-alves.com
garance_alves

Greta Pllana

Arnavutluk
d. 1992

Arnavut sanatgi Greta Pllana, calismalarini
Milano'da sUrdurUyor. Venedik Guzel
Sanatlar Akademisi'nden mezun olan
Pllana, farkl sanat formlarini kullanarak
insanlarin kokenlerini, ve bazen kaybolan
ve unutulan, ancak bugint anlamak igin
gerekli olan anilari arastiriyor. Sanatgi,
gunluk yasamdan sahneler ve anilari g6z
alici sembollerle birlestirerek kolektif
hafizanin evrensel anlarini yakalamayi
hedefliyor. Eserleri Tiran Ulusal Cagdas
Sanat Galerisi'nde sergilenen Pllana, italya,
Arnavutluk, Bulgaristan ve Kosova'da
sergilere katildi. Eserleri, Ipercubo
Galerisinde “Entre Nous/Aramizda”
(Milano, 2022); Doza ve Vaska Emanouilova
sanat galerilerinde “A for Unapologetic/

Af Dilemeye nin A’si” (Sofya, 2021); Ulusal
Cagdas Sanatlar Muzesi'nde “Synime”
(Tiran, 2021) ve Curva Pura Sanat AlanI'nda
“Shifting Horizons/Degisen Ufuklar” (Roma,
2021) sergilerinde yer aldi.

Albania
b. 1992

Greta Pllana is an Albanian artist currently
working in Milan. A graduate of the Fine Arts
Academy in Venice, Pllana instrumentalizes
various art forms to research origins,

past affections, and memories, which are
sometimes lost but nevertheless essential
to understanding the present. The artist
often couples scenes and memories of daily
life with eye-catching symbols to create
universal instants of collective memory.
Some of Pllana’s works are displayed in the
National Gallery of Contemporary Art in
Tirana. She has participated in exhibitions
in Italy, Albania, Bulgaria, and Kosovo. Her
exhibitions include “Entre Nous” in Ipercubo
Gallery (Milan, 2022); “A for Unapologetic”

in Doza Gallery and Vaska Emanouilova
Gallery (Sofia, 2021); “Synime” in the
National Gallery of Contemporary Arts
(Tirana, 2021) and “Shifting Horizons” in
Curva Pura (Rome, 2021).

greta.pllana
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Laura Besancon

Malta
d. 1993

Maltali sanatgi Laura Besangon, Berlin'deki
ZK/U Sanat ve Kentbilim Merkezi ve Paris'te
ki Cité Internationale des Arts'ta misafir
sanatgi olarak bulundu. Lisansini psikoloji
ve iletisim Uzerine yapan Besancon,
yuksek lisansini Royal College of Art'ta
fotografcilik Gzerine tamamladi. Eserlerinde
baglantisallik, kendine mal etme, yeniden
yapilandirma ve degisen perspektifler gibi
kavramlara muzip bir yaklasim benimseyen
sanatgl, 6zellikle arada kalma ve ikilemler
konularina egiliyor. Besangon, 2018'den

bu yana devam eden katilimci projesi
“Alone, Together/Yalniz, Birlikte” ile Next
Thing Moving Image Oduli (Bury, ingiltere,
2022) finalisti oldu. Eserleri pek ¢ok Avrupa
kentinde sergilenen sanatgi, Goss-Michael
Vakfi MTV Re:define Odulu (Dallas, ABD,
2019) ve Aesthetica Sanat Odulunu (York,
ingiltere, 2020) de kazand..

Malta
b. 1993

Maltese artist Laura Besangon was recently
artist-in-residence at the ZK/U Center of
Art and Urbanistics in Berlin and the Cité
Internationale des Arts in Paris. Besangon,
who has a background in communications
and psychology, turned towards art in

her post graduate studies and pursued

a master’s degree in photography at the
Royal College of Art in London, where

she developed a multifaceted practice.
Besangon'’s works adopt a playful
approach to notions such as connectivity,
appropriation, reconfiguration, and
shifting perspectives, as she explores the
concept of the in-between and seeming
dualities. Besangon was a finalist for the
MTV Re:define Award by the Goss-Michael
Foundation (Dallas, US, 2019), the Aesthetica
Art Prize (York, UK, 2020) and the Next Thing
Moving Image Award (Bury, UK, 2022) with
“Alone, Together,” her participatory project
going on since 2018.

www.laurabesancon.com
laurabesancon
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Levi Viller
|
Suriye
d. 1995

Halep dogumlu Levi Viller, izmir'de yasiyor
ve c¢alisiyor. Alayh sanatgi, 2011 yilinda
Suriye'de i¢ savas basladiginda okulu
birakarak, ailesiyle Turkiye'ye geldi. Viller
bir terapi bicimi olarak resim ve tasarim
yaplyor, yaziyor ve piyano ¢aliyor. Sanatgl,
ilhami Ronesans ve Barok sanatgilarinda,
Romantik dénemin muzisyenlerinde ve
Varoluscu filozoflarda buluyor. Viller, siyaset
ve din dogmalarinin Ustesinden gelmek,
cehalet ve kibirle mucadele etmek icin
sanatin bilimle ele ele vermesi gerektigini
savunuyor. Eserleri ilk kez izmir Akdeniz
Bienali'nde profesyonel olarak sergilendi.

Syria
b. 1995

Born in Aleppo, Levi Viller lives and works
in Izmir. The auto-didactic artist left high
school when civil war broke out in Syria
in 2011. Viller draws, designs, writes and
plays the piano as a form of therapy.

His inspirations come from artists of

the Renaissance and the Baroque, the
musicians of the Romantic era, and the
Existentialist philosophers. Viller says

art should be combined with science to
overcome the dogmas of politics and
religion and to combat ignorance and
arrogance. In the Izmir Mediterranean
Biennial, his works were professionally
exhibited for the first time.

leviviller
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Mahdi Baraghithi

Filistin
d. 1991

Filistinli gorsel sanatci Mahdi Baraghithi,
performans, enstalasyon ve kolaj dahil
olmak Uzere farkli mecralari kullaniyor.
Eserlerinde ¢cogu zaman atilmis objeleri
kullanan Baraghithi, Arap toplumlarinda
erkekligin ve erkek bedeninin temsilini
arastiriyor, erkeklik kavramiyla ilgili
kliseleri ve toplumsal inan¢lar yikip
yeniden insa etmeyi hedefliyor. Sanatgl,
Uluslararasi Filistin Akademisi'nde ¢agdas
gorsel sanatlar egitimi gérdukten sonra,
Fransa’nin Bourges kentindeki Ecole
Nationale Supérieure d'Art'ta yUksek
lisans yapti. Ashkal Alwan'da bir yil sGren
Home Workspace Programi (Libnan, 2015
- 2016), “Cities Future/Sehirlerin Gelecegi”
(Napoli, 2013), “A Garden Disremembered/
Hatirlanmayan Bir Bahge” (Birzeit, 2018)
gibi atdlye ve konuk sanatg¢l programlarina
katildi. Ramallah’taki Filistin Film
EnstitUsd’'nden de diploma sahibi olan
sanatgl, 2019 yilinda Ramallah’taki Zawyed
Gallery'de “Zalameh” adli kisisel sergisini
acti.

Palestine
b. 1991

Mahdi Baraghithi is a visual artist who
works across various media, including
performance, installation and collages.
Baraghithi explores and deconstructs
the representation of masculinity and
the male body in Arab societies. After
studying contemporary visual arts at

the International Academy of Palestine,
Baraghiti obtained his master’s degree
from Ecole Nationale Supérieure d’Art

in Bourges, France. He has participated
in workshops and residencies, including
the year-long Home Workspace Program
at Ashkal Alwan (Lebanon, 2015 - 2016),
“Cities Future” (Naples, 2013), and “A
Garden Disremembered” (Birzeit, 2018). The
artist, who also holds a diploma from the
Palestine Film Institute in Ramallah, held
a solo exhibition, “Zalameh,” at Zawyed
Gallery in Ramallah in 2079.

https://mahdifayez.portfoliobox.io/
©@mahdi.baraghithi

Malak Elghuel

Libya
d. 1994

Libyali sanatgi Malak Elghuel ¢alismalarini
Dubai ve Londra arasinda surduruayor.
Multidisipliner sanatcinin eserleri, basta
dogdugu Ulke olmak Uzere Orta Dogu ve
Kuzey Afrika'daki toplumsal degisimleri
inceliyor. Calismalari, Elghuel’in Libya'da
radikal dénusumler yasanirken edindigi
kisisel deneyimleri de yansitiyor. Sanatgi,
Birlesik Arap Emirlikleri'ndeki Sharjah
Amerikan Universitesi'nde multimedya
tasarimi alaninda lisans yapti; ayni zamanda
Birlesik Arap Emirlikleri Salama bint
Hamdan Al Nahyan Vakfi'nin Rhodes Island
School of Design ile ortaklasa yuruttugu
Salama Emerging Artist Fellowship (SEAF)
girisimine de dahil oldu. Malak Elghuel
Warehouse421'de (Abu Dhabi, BAE,

2022) “Community and Critique/Toplum

ve Elestiri” P21 Gallery'de (Londra, 2018)
“Retracing a Disappearing Landscape/
Kaybolan Manzarayi izlemek” ve Casa
Arabe’'de (Madrid, 2019) “Pop Art from North
Africa/Kuzey Afrika’dan Pop Sanat” gibi
sergilere katildi.

Libya
b. 1994

Malak Elghuel, a multidisciplinary artist
from Libya, works between Dubai and
London. The artist’s works examine the
social changes in the Middle East and
North Africa, particularly in her homeland.
Her work reflects her personal experience
growing up in Libya and living through
societal shifts and radical transformation.
Elghuel holds a bachelor’s degree in
multimedia design from the American
University of Sharjah, United Arab Emirates.
She is also an alumnus of the Salama
Emerging Artist Fellowship (SEAF), an
initiative of the Emirates’ Salama bint
Hamdan Al Nahyan Foundation in
partnership with the Rhodes Island School
of Design. She has participated in numerous
exhibitions, including “Community and
Critique” at Warehouse421 (Abu Dhabi,
UAE, 2022), “Retracing a Disappearing
Landscape” at P21 Gallery (London, UK,
2018), and Pop Art from North Africa at the
Casa Arabe (Madrid, 2019).

https://vimeo.com/malakelghuel
theraphy.rugs
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Mehdi Hachid

Cezayir
d. 1988

Cezayir'de yasayan deneysel sanat¢i Mehdi
Hachid’'e doganin 6ngérulemezligi ve tahrip
edilmis manzaralarin yipranmis guzelligi
ilham veriyor. Organik formlar, dokular

ve soyutlamalardan etkilenen sanatgi,
genellikle ¢iplak gozle fark edilemeyen
detaylara odaklaniyor. Hachid'in eserleri,
biri canli renkler, hareketler ve duygular,
digeri ise minimalizm ve soyutlama

olmak uzere iki farkli evren arasinda gidip
geliyor. Hachid, 2015- 2022 yillari arasinda
Cezayir'de kultUrel ve insani bir kdpru
olusturmayi amaclayan Kereste Projesi'nin
kuruculari arasinda yer aldi, geng gorsel
sanatcilar icinse DOJO kulturel alanini
baslatti. Sanatgl, Cezayir ve Marakes'te
misafir sanat¢i olarak bulundu ve 2022'de
Cezayir'deki Fransiz EnstitustU’'ndeki
“Nuits des Idees/Fikirler Gecesi"nin sanat
yonetmenligi de dahil olmak Uzere Kuzey
Afrika'da pek ¢ok sergiye katildl.

Algeria
b. 1988

An experimental artist based in Algiers,
Mehdi Hachid draws his inspiration from
nature’s unpredictability and the beauty
of destructed landscapes. Fascinated by
organic forms, textures, and abstraction,
he focuses on details often invisible to

the naked eye. Hachid'’s artwork dwells
between two universes: one with vibrant
colors, movements, and emotions and
another with minimalism and abstraction.
Hachid is one of the founders of the Timber
Project, which aimed to form a cultural
and humanitarian bridge in Alger between
2015-2022. He also founded the DOJO
cultural space for visual artists. He has
held residencies in Alger and Marakesh
and participated in exhibitions in Northern
Africa, including as artistic director of Nuits
des Idees at the French Institute (Alger,
2022).

bit.ly/3T8sNCb
©@mehdi_hachid
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Merkezkag Sanat Kolektifi

Tlrkiye
k. 2015

Diyarbakir merkezli Merkezkag, sanati

ve bdlge sanatgilarini gelistiren, sanatsal
drdnleri ni ulusal ve uluslararasi dlgcekte
yayginlastiran bagimsiz bir sanat
kolektifidir. Sanat sektérindeki merkez-
cevre ayrimini sorgulayarak, disiplinlerarasi
isbirliklerini destekler ve tesvik eder;
kUratoryel projeler, etkinlikler ve faaliyetler
araciligiyla yukselen sanatgilara buyuk
6nem verir. Diyarbakir'in ilk bagimsiz
galerisi Kolektif Mekan'i 2021 yilinda
Diyarbakir ve gevresindeki cagdas sanat
pratiklerine acti.

Turkiye
f. 2015

Diyarbakir-based Merkezkag is an
independent art collective that develops
arts and the region’s artists and
disseminates their products nationally and
internationally. Questioning the center-
periphery division in the art sector, it
supports and encourages interdisciplinary
collaborations and emphasizes emerging
artists through curatorial projects, events
and activities. It opened Diyarbakir’s first
independent gallery, Kolektif Mekan, in
2021, to contemporary art practices in and
around Diyarbakir.

merkezkacart
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Nelly El Sharkawy

Misir
b. 1995

Mimar, bale danscisi ve fotografci Nelly

El Sharkawy, ayni zamanda Kahire'de

bir tasarim butigi ve sanat galerisi olan
Cairopolitan’in yonetici ortagi ve yaratici
direktorudur. El Sharkawy'nin ¢alismalari
kavramsal sokak fotografciligindan mimari
fotografc¢iliga uzaniyor. Sanatgi, Kahire
Fotograf HaftasI'nda “Even a Brick Wants
to be Something Else/Bir Tugla Bile Bagka
Bir Sey Olmayi Hayal Eder” (Kahire, 2023)
ve Gypsum Gallery OVR'da “Le Carnaval”
(Kahire, 2021) baslikh kisisel sergiler agti.
Son dénemdeki karma sergileri arasinda
TAM Gallery'deki “Woman, a Manifesto/
Kadin, Bir Manifesto” (Kahire, 2023) sergisi,
2. Kahire Uluslararasi Sanat Alani (Kahire,
2022), 8. Kahire Sanat Fuari (Kahire,

2022), Shelter Sanat Alaninda “Sky, Earth
and the Air/GékyUzUu, Dinya ve Hava”
sergisi (iskenderiye, 2022) ve TU Berlin'de
“Sameness/Aynilik” sergisi (El Gouna,

2018) bulunuyor. El Sharkawy, 2013 yilinda
Kahire Kamera Kulibd'nun “En lyi Yenilikgi
Fotograf” ve 25. Genglik Salonunda Misir
Commercial International Bank'in (CIB) 2014
6dulunun de sahibi.

Egypt
b. 1995

Nelly El Sharkawy is a Cairo-based architect,
photographer and ballet dancer whose
works range from conceptual street
photography to architectural photography.
She is currently the managing partner and
creative director of Cairopolitan, a design
boutique and art gallery in Cairo, Egypt.

El Sharkawy displayed her works in a solo
exhibition at “Even a Brick Wants to be
Something Else” at the Cairo Photo Week
(Cairo, 2023) and “Le Carnaval,” at Gypsum
Gallery OVR (Cairo, 2021). Her recent group
exhibitions include “Woman, a Manifesto” at
TAM Gallery (Cairo,2023), Cairo International
Art District 2nd Edition (Cairo, 2022), The
Cairo Art Fair 8th Edition (Cairo, 2022), “

Sky, Earth and the Air” at Shelter Art Space
(Alexandria, 2022) and “Sameness” at TU
Berlin (El Gouna, 2018). El Sharkawy won
the “Best Innovative Photograph” award of
the Cairo Camera Club in 2013 and Egypt’s
Commercial International Bank (CIB) award
at the 25th Youth Salon in 2014.

www.nellyelsharkawy.com
nellyelsharkawy

Nermin Sena Ozger

Tarkiye
d. 1989

Nermin Sena Ozger, eserlerinde sualti dalis
deneyimi ve tasarimi birlestiriyor. Yasar
Universitesinde sanat ve tasarim alaninda
doktorasina devam eden sanatgl, ayni
zamanda universitede ders de veriyor.
Ozger ileri dénusum ve surdirdlebilirlik
kavramlarini ¢arpici bir sekilde
yansitabilmek amaciyla aktif katilimci
odakli sergileme teknikleri Gzerine ¢alisiyor.
Sanatgl, 2017'de, fotograf ve videolarla,
mercan resiflerinin sdmurulmesini anlatan
bir uygulama gergeklestirdi. Su an midye
kabuklarinin ileri déndsimunu saglayarak
su altinda bir alan tasarimi Gzerine ¢alisiyor.

Tirkiye
b. 1989

A scuba-diving teacher and designer,
Nermin Sena Ozger uses her immersive
experience in diving as an integral part of
her artwork. Ozger is currently doing her
doctorate on art and design at the Yasar
University in Izmir, where she is also a part-
time instructor. Ozger’s art is focused on
sustainability and upcycling, using both
photography and video, such as a short film
on exploiting coral reefs. Her current project
is creating an underwater space through
discarded mussel shells.

nerminsenashoots
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Ugur Engin Deniz

Turkiye

Ugur Engin Deniz, 1979 istanbul dogumlu
yeni medya sanatgisi ve biyo sanatgidir.
Lisansini ODTU'de fizik Gzerine okurken
GiSAM'da egitim aldigi sirecte Ulus Baker
ve Thomas Balkenhol'un etkisiyle deneysel
sinema ve video sanatini arastirmaya
basladi. Deniz, Otodidakt bir yaklasimla
bilgisayar grafikleri Gzerine uzmanlasti.
2008'den bu yana ¢ok sayida enstalasyon,
sahne operasyonu ve sergiye katildl, 3 kisisel
sergi duzenledi. Bilgisayar grafiklerinin
geleneksel yontemlerine ters dusen optik
olgular (glitch), karmasik algoritmalarin
duzensiz carpismalarinin yarattigi
kendiliginden ortaya ¢ikis (emergence)
temel Uretim yéntemini olusturur. Bilim
felsefesi, teknoloji sosyolojisi ve 6ngérdugu
insan sonrasi (posthuman) déneme gegisle
baglantili kavramlar tGzerine yogunlasmuistir.

Ugur Engin Deniz, born in 1979 in Istanbul, is
a new media and bio artist. While pursuing
his undergraduate degree in physics at
METU, he began to explore experimental
cinema and video art under the influence of
Ulus Baker and Thomas Balkenhol during
his training at GISAM. He specialized in
computer graphics through a self-taught
approach. Since 2008, he has participated
in numerous installations, stage operations,
and exhibitions, and organized three

solo exhibitions. Optical phenomena
contradicting traditional methods of
computer graphics (glitch) and the
spontaneous emergence resulting from the
irregular collisions of complex algorithms
constitute the fundamental production
method. He focuses on concepts related to
the philosophy of science, the sociology of
technology and the transition to the post-
human era.

©@ugur_engin_deniz
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Dog. Dr. Gilizel Yiicel-Gier
|

Tlrkiye

1998 yilindan beri Dokuz Eylul Universitesi
Deniz Bilimleri ve Teknolojileri Enstitist’'nde
ogretim Uyesi olarak gorev yapmakta olan
Guzel Yucel-Gier'in ayni zamanda 15 yilhk
6zel ve devlet sektdriinde is tecrlbesi
bulunmaktadir. Canli Deniz Kaynaklari
Programinda, ekosistem yaklasimli su
urdnleri yetistiriciligi, yetistiricilik ile

cevre etkilesimi, kiyi bolgeleri yénetimi

ile butunlesmesi, sulak alanlar, Posidonia
Oceanica haritalandiriimasi konusunda
calismalari devam etmektedir. Pek ¢ok
ulusal ve uluslararasi projede yurutucu

ve arastirmaci olarak ¢alismis olup,
konusu ile ilgili konferans ve galistaylarin
dUzenlenmesinde gérev yapmistir. Yine
ulusal ve uluslararasi (FAO-IUCN) duzeyde
cesitli kilavuzlarin ve kitaplarin hazirlanmasi
ve gelistiriimesinde yer almis olup, bircok
bilimsel makalesi bulunmaktadir. Ayrica,
bilim ve sanat konusunda deneyimsel
calismalari devam etmektedir.

Guzel Yucel-Gier, who has been a faculty
member at Dokuz Eylil University’s Institute
of Marine Sciences and Technology since
1998, also has 15 years of experience in both
private and public sectors. She continues
her work on ecosystem-based aquaculture,
aquaculture-environment interactions,
integration with coastal zone management,
wetlands, and mapping of Posidonia
Oceanica in the Living Marine Resources
Program. She has worked as a project
leader and researcher in many national
and international projects, and has been
involved in organizing conferences and
workshops on her subject. Furthermore,

she has contributed to the preparation and
development of various guides and books at
the national and international levels (FAO-
IUCN), and has many scientific articles.
Additionally, she continues her experiential
work in science and art.

https.//avesis.deu.edu.tr/yucel.gier/
yayinlar?themeld=1
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Nesligil Cebesoy

Tuarkiye
d. 1990

Lisans ve yuksek lisansini Dokuz Eylul
Universitesi Glzel Sanatlar Enstitlstu Resim
Bolumu’'nde yapan Nesligul Cebesoy,
izmir'deki atélyesinde calismalarina
devam ediyor. Eserleri tuketim kulturine
dayanan ginumuz toplumlarinda, meta
ve imgeler arasinda bogulan ve benligini
yitirme riskiyle karsilasan insanlara ve
onlarin ahlaki/varolugsal ikilemlerine
odaklaniyor. Cebesoy, yagliboya eserlerinin
yani sira, kolajlariyla da metruk sehir
manzaralari ve hayali mekanlar yaratiyor.
2017'de Florida, ABD'de duUzenlenen
FigUratif Sanat Sergisinde 6dul alan
sanatginin eserleri “Baselected” sergisinde
(Bodrum ve Istanbul, 2022), ARTANKARA
6. Cagdas Sanat Fuari (Ankara, 2021), “Art
Forever/Sonsuza Dek Sanat” sergisinde
(Varna, 2000), Melia White House Sanat
Fuari (Londra, 2018) ve K2 Guncel Sanat
Merkezi'nde (Izmir, 2014) sergilendi.

Tlrkiye
b. 1990

Nesligul Cebesoy, who has obtained her
bachelor’'s and master’s degrees from
Dokuz Eylul University Fine Arts Institute, is
an artist based in Izmir. Her works focus on
the moral and existentialist dilemma of the
individuals within modern society and the
ever-increasing risk of losing themselves as
they drown in the mass of commodities in
a society defined by consumerism. Besides
her oil paintings, Cebesoy uses collages to
create ruined cityscapes and imaginary
spaces. The artist received a special
recognition award from the “Figurative Art
Exhibition” in Florida, USA, in 2017. Her works
have been displayed in the “Baselected”
exhibition (Bodrum and Istanbul, 2022),
ARTANKARA 6. Contemporary Art Fair
(Ankara, 2021), “Art Forever” exhibition at
the Boris Georgiev Gallery (Varna, 2000),
Artrooms Fair at Melia White House
(London, 2018) and K2 Contemporary Art
Center (I1zmir, 2014).

nesligulcebesoy

Nour Abou Saada

Misir
d. 1997

Misir'in Akdeniz kiyisindaki en buyuk sehri
iskenderiye'de dogup buylyen Nour Abou
Saada, ilhamini beden dilinden aliyor.
iskenderiye Universitesi Glizel Sanatlar
Fakultesi'nden mezun olan Abou Saada,
resimlerinde kullandigi cesur renkler ve
gugclu figurlerle 6zellikle cagdas dansta
hareketten yayilan duygulari ortaya
koyuyor. Sanatg¢inin eserleri Misir'da Kahire
Sanat Fuari (2021), TAM Galeri ve Atelier
d’Alexandrie gibi kolektif sergilerde yer aldi.

Egypt
b. 1997

Born and raised in Alexandria, Egypt’s
largest city on the Mediterranean coast,
Nour Abou Saada draws her inspiration
from body language. A Fine Arts graduate
from Alexandria University, Abou Saada
uses bold colors and robust shapes in

her paintings to demonstrate emotions
emitted from movement, particularly in
contemporary dance. Her works have been
displayed in collective exhibitions in Egypt,
including Cairo Art Fair (2021) and TAM
Gallery, and Atelier d’Alexandrie.

tam.gallery/artists/nour-abo-saada
©@nour.a.abousaada
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&znur Yildinm

Turkiye
d. 1988

Akademisyen ve seramik sanatcisi Oznur
Yildirim, Adiyaman’da yasiyor. Hacettepe
Universitesi Glzel Sanatlar Fakultesi
Seramik BolUmU mezunu olan Yildirim,
Adiyaman Universitesi Guzel Sanatlar
EnstitUsu’'nde lisans dlzeyinde seramik,
heykel ve yapit ¢c6zimleme dersleri
veriyor. Yildirim, Cin, Meksika, ispanya ve
Almanya'da sergi, atolye ve konferanslara
katild1. iki kisisel sergisinin yani sira, eserleri
DuUnya Kadinlar GUnu Sergisi (Eskisehir,
2017) Guzel Sanatlar Fakultesi Seramik
BolUmU “Geng Sanat” sergisi (istanbul,
2017) ve 7. Uluslararasi GolcUk Seramik
Sempozyumu ve Seramik Sergisi (Kocaeli,
2017) dahil olmak Uzere pek ¢ok kentte
sergilendi.

Tlrkiye
b. 1988

Academic and ceramicist Oznur Yildirim
lives in Adiyaman. A graduate of the
Hacettepe University Fine Arts Faculty
Ceramics Department, Yildirim currently
gives lessons on the interpretation of statues
and paintings. Yildirim has participated

in exhibitions, workshops and conferences
in China, Mexico, Spain and Germany.
Besides her two solo exhibitions, her works
have been displayed in the International
Women's Day Exhibition (Eskisehir, 2017)
“Young Art” exhibition at the Faculty of Fine
Arts, Ceramics Departments (istanbul, 2017)
and the 7th International Gélclik Ceramics
Symposium and Ceramic Exhibition”
(Kocaeli, 2017).

oznuraks
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Revan Yasar

]
Tlrkiye
d. 1988

Revan Yasar, Diyarbakir'in Ergani ilgesinde
dogdu. Yagar, Dumlupinar Universitesi
Guzel Sanatlar EnstitUusu’'nde resim egitimi
aldi. Sanatgi eserlerinde kullandigi koyu
renkler ve Urpertici figurler ile, yasam ve
6lum arasindaki kirllgan bagi ¢agristiriyor.
Sanatgl, 2021 yilinda Turkiye'yi dolasan
“Karsilasmalar” baslikli karma sergiye ve
“Filistin’e Destek” sergisine (Kutahya, 2016)
katild1.

Tlrkiye
b. 1988

Artist Revan Yasar was born in the Ergani
district of Diyarbakir. The artist has studied
painting at Dumlupinar University Fine Arts
Institute. The artist’s works focus on somber
colors and uncanny figures that recall the
fragile link between life and death. She has
participated in “Rencontres,” a collective
exhibition that traveled across Turkiye in
2021 and “Support to Palestine” (Kltahya,
2016).

rewanyjir
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Smirna Kulenovié

Bosna-Hersek
d. 1994

Sanatgcl, aktivist ve arastirmaci Smirna
Kulenovi¢, Viyana'da yasiyor. Calismalarinin
odagini savas sonrasi travma, kimlik ve
hafizanin kualturel, kisisel ve toplumsal
yankilari olusturuyor. Ornegin, “Aile
Bahgemiz: Kadinlarin ilk Savunma Hatti
2021" adli performans calismasinda, sanatgi
Kirmizi giysilere burinmus 100 kadin ile
birlikte, bir canlanma ve dirilis eylemi

olarak Saraybosna'ya bakan tepelere 1000
adet nergis ¢icegi tohumu ekti. Avusturya
Linz Sanat ve Tasarim Universitesi Araylz
Kaltarleri BolumuU'nde yuksek lisansini
tamamlayan Kulenovié¢, calismalarini Bosna-
Hersek (2021), Birlesik Krallik (2019), Almanya
(2018) ve Portekiz'de (2018) gergeklestirdi.
Katilmci performansi “Aile Bahgemiz,”
2022'de performans sanatlari GUzerine AB
tarafindan finanse edilen bir proje olan
Perform Europe’un bir pargasiydi.

Bosnia and Herzegovina
b. 1994

Smirna Kulenovic is a transdisciplinary
artist, activist and researcher based in
Vienna, Austria. Her work primarily focuses
on cultural, personal and environmental
embodiments of trauma, identity and
memory in post-war landscapes. For
example, in her performance piece, Our
Family Garden: First Women's Line of
Defense 2021, Kulenovic starts a social and
ecological healing process thirty years after
the outbreak of the Bosnian war. Together
with 100 women wearing red, they plant
1000 seeds of calendula flowers on the
hilltops overlooking Sarajevo in an act of
revival and resurrection. Kulenovic, who had
her master’s degree from the Department
of Interface Cultures at the University of Arts
and Design Linz, Austria, has performed
her work in Bosnia-Herzegovina (2021), the
United Kingdom (2019), Germany (2018)
and Portugal (2018). Her participatory
performance “Our Family Garden” was part
of Perform Europe, an EU-funded project on
performance arts, in 2022.

www.smi-smi.com
©smismismismi

Soufian Chemcham

Cezayir
d. 1995

Hip-hop sanatgisi, gérsel hikaye anlaticisi ve
belgesel fotografcisi Soufian Chemcham,
Cezayir'in sahil kenti Jijel'de yasiyor. ilhamini
yasadigi sehrin sokak yasamindan alan
sanatgcl, Ulkelerinin gincel durumuna kendi
bakis acilarini getirmek isteyen Cezayirli
fotografcilarin olusturdugu bir platform
olan Collective 220'nin Uyesi. Chemcham
fotograf cekmeye, arkadaslariyla birlikte
break-dans ve hip-hop performanslarini
belgelemek igin bir fotograf makinesi
almaya karar verdiklerinde basladi. Kendi
kendini yetistiren fotografci kisa strede
zaman, mekan ve birey arasindaki iliskiyi
yakalamayi amacglayan belgesel projelere
yoneldi. Chemcham son dért yildir

Jijel'in gorsel bir gunligu olan “Kifesh”
Uzerinde calisiyor. Cogunlukla siyah-beyaz
fotograflardan olusan seride Chemcham,
maddi dunya ile fikirler dinyasi arasindaki
catismayi ve karmasik etkilesimler agini ele
aliyor. Sanatgi, Fransa, ispanya ve Cezayir'de
festivallere, fuarlara ve sergilere katildi.

Algeria
b. 1995

Soufian Chemcham is a hip-hop artist,

a visual storyteller and a documentary
photographer. Based in the Algerian
coastal city of Jijel, he draws his inspiration
from the street life of his hometown.
Chemcham started taking photos when
he and his friends decided to buy a
camera to document their break-dancing
and hip-hop performances. The self-
taught photographer quickly turned to
documentary projects which aim to capture
the relationship between time, place, and
the individual. He is a member of Collective
220, a platform of Algerian photographers
who want to bring their outlook to what
Algeria is today. Chemcham has been
working for the past four years on “Kifesh,”
a visual diary of Jijel. In a series of mostly
black-and-white photos, Chemcham
addresses the conflict between the material
world, the world of ideas, and the complex
web of interactions. He has participated

in festivals, fairs and exhibitions in France,
Spain and Algeria.

www.collective220.net/soufianchemcham
®chemcham.soufian
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Stratis Tavlaridis

Yunanistan
d. 1990

Selanik dogumlu Stratis Tavlaridis halen
Atina’'da yasiyor ve ¢alisiyor. Selanik
Aristoteles Universitesi Gérsel ve Uygulamali
Sanatlar Fakultesi'nden mezun olan
sanatgl, kagittan yapilmis yerlestirmelerden
olusan eserlerinde guinlik yasamdan
esinleniyor. Geometrik desenleri, akici
tasarimlari ve kagit kesme sanatini siklikla
kullanan Tavlaridis, siradan nesneleri ruhani
tezahurlerine dénusturmeyi hedefliyor.
Tavlaridis'in kisisel sergileri arasinda 2022'de
stidyosundaki “Come Out/Haydi CIk” Pop
Up Kisisel Sergisi (Atina, 2022), Kassandrinos
hukuk burosundaki “Just Art/Sadece Sanat”
(Atina, 2014) ve Alatza Ima ret'teki “Tomb-
womb/Tabut-rahim” (Selanik, 2013) yer
aliyor. Eserleri “Let Every River Envy Our
Mouths/Her Nehir Gipta Etsin Agzimiza”,
MOMus Experimental Center for the Arts,
(Selanik, 2023), Kappatos Gallery'de “Rooms
2020/Odalar 2020" (Atina, 2020), Hellenic
Centre'da “Text me Paper Fashion/Kagittan
Moda Mesaji At Bana” (Londra, 2018) ve
Zappeion School'da “Thessaloniki of the
Painters - Thessaloniki of the Poets/Selanikli
Ressamlar/Selanikli Sairler” (istanbul, 2014)
sergilerinde yer aldi.

Greece
b. 1990

Thessaloniki-born Stratis Tavlaridis
currently lives and works in Athens. The
artist graduated from the School of Visual
and Applied Arts of the Aristotle University
of Thessaloniki. His works, which include
perforated installations made of paper, are
inspired by everyday life. Taviaridis, who
loves geometric patterns, flowing designs
and paper-cutting, transforms ordinary
items into ethereal manifestations of
themselves. His solo exhibitions include the
2022 “Come Out"“ Pop Up Solo Exhibition

at his studio (Athens, 2022), “Just Art” at
Kassandrinos law office, (Athens, 2014)
and “Tomb-womb” at the Alatza Imaret,
(Thessaloniki, 2013). His works were
displayed in “Let Every River Envy Our
Mouths”, MOMus Experimental Center for
the Arts, (Thessaloniki, 2023), "/Rooms 2020"
at Kappatos Gallery (Athens, 2020), “Text
me paper fashion” at the Hellenic Centre
(London, 2018) and “Thessaloniki of the
Painters - Thessaloniki of the Poets” at the
Zappeion School (Istanbul, 2014)

www.stratistavilaridis.com
©@stratis_taviaridis
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Talha Demiral

|
Tlrkiye
d. 1992

Sanat egitimine Dokuz Eylul Universitesi
Guzel Sanatlar Fakultesi Resim BélUmu’'nde
baslayan Demiral, calismalarini Izmir'de
surduruyor. Demiral, eserlerinde resmi
merkeze aliyor, ancak ¢izimlerine zaman
zaman toprak, yaprak ve beton plaka gibi
farkh malzemeler de ekleyerek dramatik

ve ironik bir atmosfer katiyor. Eserlerinde
cogu zaman kendi ¢ektigi fotograflardan
yola ¢ikan sanatgl, kiresel kapitalist dUzen
altinda kopan insan-doga baginin yeniden
kurulmasi konusunda farkindalik yaratmayi
amagliyor. 2023 yilinda izmir'deki The Letter
Atelier'de misafir sanatgi olarak bulunan
Demiral'in eserleri, kisisel sergisi “Uzak”
(2017) ve “E-C-O-E-X-I-S-T" (2022) dahil
olmak Uzere kisisel ve karma sergilerle
izleyiciyle bulustu.

Tlrkiye
b. 1992

A graduate of Dokuz Eylul University
Institute of Fine Arts, multidisciplinary artist
Talha Demiral resides in Izmir. Though he
puts painting at the core of his art, Demiral
integrates drawing with other techniques
and materials, including earth, leaves and
concrete, to create drama and irony. Mostly
basing his work on the photographs he
takes, the artist aims to raise awareness

on the need to re-establish the human-
nature bond that has been broken under
the global capitalist order. Demiral, who
has participated as an artist-in-residence
in Izmir-based The Letter Atelier in 2023,
has showcased his works in solo and
collective exhibitions, including his solo “Far
Exhibition” in 2017 and “E-C-O-E-X-I-S-T"in
2022.

talha.demiral
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Vladimir Novak

Hirvatistan
d. 1987

Bagimsiz sanatgi ve akademisyen Vladimir
Novak Hirvatistan'in baskenti Zagreb'de
yasiyor. Novak, Zagreb Guzel Sanatlar
Akademisi'nde heykel alaninda lisans ve
yUksek lisans egitimini tamamladiktan
sonra bir yil Paris'teki Cité Internationale
des Arts'ta bulundu. Erken dénem
calismalarinda, heykel ve enstalasyonun
maddeselligini ve mekansal 6zelliklerini
kesfederek anitsal karakterde minimalist
yapilar insa ediyor. Son zamanlardaki
calismalarinin odaginda ise heykellerin,
enstalasyonlarin ve mekanin iletisimsel
yonleri var. 2022'de Radoslav Putar Geng
Gorsel Sanatgi Oduli finalisti ve Hirvatistan
Heykel Trienali XllI'de Lokve Heykel
Sempozyumu Odull sahibi. Triennale

of Croatian Sculpture’'da Lokve Heykel
Sempozyumu Oduli'niin de sahibi olan
sanatgl, Hirvatistan'da ve yurtdisinda

on bir kisisel ve ¢ok sayida karma sergi
gergeklestirdi.

Croatia
b. 1987

Viadimir Novak is a freelance artist and
academic in Zagreb, Croatia. He has

done his bachelor’'s and master’s degrees
in sculpture at the Academy of Fine

Arts in Zagreb and spent a year at the

Cité Internationale des Arts in Paris. His
early works explore the materiality and
spatial characteristics of sculpture and
installation, building minimalist structures
of a monumental character. He is currently
focused on the communication aspects of
sculptures, installations and space. A finalist
of the Young Visual Artist Award Radoslav
Putar in 2022 and the recipient of the
Lokve Sculpture Symposium Award at XI/II.
Triennale of Croatian Sculpture in 2018, he
has performed eleven solo and numerous
group exhibitions in Croatia and abroad.

www.vladimir-novak.com
©vladimir.novak.1804

Yagmur Kevser Barutcu
]

Tlrkiye
d. 1996

Yagmur Kevser Barutgu, sanat ¢alismalarini
Hatay'da surdUruyor. Lisans egitimini 2019
yilinda Nevsehir Hacibektas Veli Universitesi
Resim Bolumu’'nde tamamlayan

sanatgcl, yuksek lisans egitimine DUzce
Universitesi'nde devam ediyor. Tiketim
arzusu, kulturel sektér ve medyanin

etkisi gibi konularda ¢alisan sanatgi, yagh
boya eserlerinin yani sira metal, su, cam,
plastik gibi ¢esitli maddelerle Uretilen
calismalarinda tuketim aliskanliklarinin
geciciligini sorguluyor. Barutgu, 2020
yilinda Rotary Geng¢ Sanatci seckisinde;

2021 ve 2022 yillarinda Kultur ve Turizm
Bakanligi'nin dizenledigi 7. Geng¢ Guncel
Sanat ve ve 8. Geng GUncel Sanat
sergilerinde yer aldi. 2023 yilinda Culture
Civic tarafindan gergeklestirilen “Esikte
Birlikte Sanatcilar ve Kuratorler” programina
katild1.

Tlrkiye
b. 1996

Yagmur Kevser Barutgu continues her

art studies in Hatay. In 2019, the artist
completed her bachelor’s degree in
Painting from Nevsehir Hacibektas Veli
University and continues her master's
degree at Dlzce University. Working on
issues such as the desire to consume,

the cultural sector and the impact of the
media, the artist questions the transience of
consumption habits in her works produced
with various materials such as metal, water,
glass, and plastic. Barutgu participated in
the Rotary Young Artist selection in 2020
and Young Contemporary Art exhibitions
organized by the Turkish Ministry of Culture
and Tourism in 2021 and 2022. The artist also
took part in the Culture Civic's “Artists and
Curators Together at the Threshold” in 2023.

yagmurkevserbarutcu
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Yassine Sellame

Fas
d. 1994

Marakesli sanatgi Yassine Sellame, fotograf
sanatina 2015 yilinda analog fotograflar
cekerek, bir yil sonra da evinde bir karanhk
oda yaratarak basladi. Fotograf ve kaykay
tutkusunu birlestiren Sellame, 2018

yilinda Cek Cumhuriyeti'ndeki ArabFest'te
“Marakes'te Kaykay" adli ilk sergisini agti.
Tanca Fotograf Festivali'nde verilen Prize
de Révélation Face a la Mer'in sahibi olan
Sellame, Fasli geng nesli fotograflamayi
hedefliyor. Sanatgl, eserlerini Corbeil-
Essonne'daki fotograf festivali L'oeil Urbain
(Fransa, 2023), Hannah Traore Gallery'de
Hassan Hajjaj ile birlikte “Mi Casa Su Casa”
Kolektif Sergisi (New York, 2022), Gulf
Photo Plus Analog Sergisi (Dubai, 2021) ve
Taghazout'taki Amouage Hotel'de kisisel
sergisi (Fas, 2019) dahil oimak Uzere, Avrupa,
Orta Dogu ve Kuzey Afrika'da sergiledi.

Morocco
b. 1994

Yassine Sellame is a photographer from
Marrakech. He began shooting photos in
analog in 2015 and purchased equipment
the following year to develop his photos

at home. Yassine combined his passion

for photography with skateboarding and
held his first exhibition, “Skateboarding in
Marrakesh,” at the ArabFest in the Czech
Republic in 2018. The winner of the Prize de
Révélation Face a la Mer in Tangier, Sellame
aims to capture a whole generation of
Moroccan youth. He has exhibited his works
in Europe, the Middle East and North Africa,
including at the photography festival L'oeil
Urbain in Corbeil-Essonne (France, 2023),
Collective Exhibition “Mi Casa Su Casa”
with Hassan Hajjaj at the Hannah Traore
Gallery (New York, 2022), Gulf Photo Plus
Analogue Exhibition (Dubai, 2021) and at a
solo exhibition at Morocco’s Amouage Hotel
(Taghazout, 2019).

yassellame




“Bir ‘Akdeniz Bienali’ Yapmak: Aktorler, Kurumlar, Aglar”

izmir Fransiz Kultlr Merkezi, 24.01.2024, 18.30 - 20.00

Panelistler: Aysegul Kurtel - Sasa Nabergoj - Sana Tamzini - Didem Yazici
Moderator: Serhan Ada
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KONSER VE SOYLESI

Ahmed Adnan Saygun Sanat Merkezi - Kiguk Salon, 10.02.2024

Gorsel-isitsel Konser: “Impromptu / Rockforms”, 18.30
Kaan Bulak & Ali M. Demirel

Soylesi: “Yapay Zeka ve Doganin Zekasi”, 19.30
Konusmacilar: Ekmel Ertan - Ali M. Demirel - Can BuyuUkberber - Kaan Bulak
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“Akdeniz’de Bir Uzun Yolculuk” “Sudan Bize Bakanlar”

Ahmed Adnan Saygun Sanat Merkezi - KigUk Salon, 17.02.2024, 18.30 Casa Italia (italya Evi), 21.02.2024, 18.00
Konusmacilar: Dog¢. Dr. Ahmet Uhri - Dr. Ogr. Uyesi Mehmet Kahyaodlu

Konusmacilar: Guzel Yucel Gier - Ugur Engin Deniz - Nermin Sena Ozger
Moderator: Nazlan Ertan




“Mutfakta, Tarimda ve Turizmde Akdeniz Mutfak Kulturu”

Ahmed Adnan Saygun Sanat Merkezi - Kicuk Salon, 01.03.2024, 18.30
Konusmacilar: Dr. Aysegul Selcuki - Bilge Keykubat - Dr. Ogr. Uyesi Gozde
Turkdz Bakircl - Resmiye Dinlenmez

Moderatér: Dr. Ogr. Uyesi Betil Oztirk




izmir Akdeniz Bienali

izmir BlyUksehir Belediyesi tarafindan K2 Giincel Sanat Merkezi isbirligiyle gerceklestiriimektedir.
izmir Mediterranean Biennial

is organized by izmir Metropolitan Municipality in collaboration with K2 Contemporary Art Center.
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Adem Karaman
Adnan Kose
Ahmet Ata Temiz
Ahmet Ozgur
Ahmetcan Kiligcaslan
Ali Cagirici

Ali Dogan Yildirm
Alper Tekin

Aslan Sen

Asli Oner

Bahri Onser
Bayram Kog¢
Bayram Ozgeng
Berkay Ozdem
Bilal Kaya

Burhan Ergul
Bulent Guzeldemirci
Cemal Taktakoglu
Cengiz Comert
Cenkhan Aksoy
Cevat Oker
Cihangir Gunal
Caglar vatansever
Doéne Er

Durmus Caglar
Ercan Demir
Ercan Karag6z
Erdel Cetin
Erdogan Ozkaya
Erkan Makal

Ersel Cetin
Ertung Ozmusullu
Erzan Garip
Ferhat Bozkurt
Fuat Deniz

Garip Tepe
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Salih Erkan Subasi
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